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ATTO PRIMO 



La Chiesa di Sant'Andrea alia Valle. 

A destra la Cappella Attavanti. A sinistra un impalcato : sii 
di esso un gran quadrb coperto da tela. Attrezzi vari da 
pittore. Un paniere. 



Angelotti 

(vestlto da priji^oniero, lacero, Hfatto, tremante dalla paura, entra anttantcs qnuHi cor- 
rendo, dalla porta laterale. Dd. una rapida occhiata intorno)' 

Ah !... Finalmente !... Nel terror mio stolto 
vedea ceffi di birro in ogni volto. 

(torna a guardare attentamente intorno a sc con piii calma a riconoecere il laogo.— D^ 
un Hosplro di Hollievo vedendo la colonna coUa pila delPacqua santa e la Madonna) 

La pila... la colonna... 
" A pi^ della Madonna " 
rai scrisse mia sorella... 

(vi (ii avvicina, cerca al piedi della Madonna c ne ritira, con un soflocato grido di gioia, 
una chiave) 

Ecco la chiave... ed ecco la cappella !... 

(addita la Cappella Attavanti ; con gran precauzlone introduce la chiave nella aemitura, 
apre la cancellata, penetra nella Cappella, rincliiude... e scompare). 



II Sagrestano 

(entra dal f ondo tenendo fra le mani un niazzo di pennelli e parlando ad alta voce come 
t*e rivolgeese la parola a qnalcnno) 

E frega e lava !... Ogni pennello e sozzo 
peggio ehe il coUarin (I'lmo scagnozzo. 
Signor pittore... To !... 

(guarda vereo I'impalcato dove Bta il quadro, c vcdendolo deserto, esdama Borprcso) 

Nessuno. - Avrei giurato 
che fosse ri tomato 
il cavalier Cavaradossi. 
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ACT I. 



Scene : The Church of Saxit' Andrea alia Valle. 
-B. — The Attavanti Chapel. X. — Seaffoldingy dais, easel sup- 
porting a large picture covered by a cloth. Accessories 
of the painting craft. A basket. 

(Enter Anselotti Z.. in prison garb, harassed, di»beve]led, panic-stricken, well-nigb 
breathless with rear and hnrry. He casts a hasty glance aroand him) 

Angelotti 
Ah ! I have baulked them ... dread imagination 
Made me quake with uncalled-for perturbation. 

(sbaddering. he again I oke roand him, carionsly and somewhat more calmly, heaving 
a sigh or relief as he recognizes a pillar-shrine containing an image of the Vii^ 
and sarmoonting a receptacle for Holy Water) 

The pila ... and the column. 

My sister wrote to tell me 

"At the foot of the Madonna" ... 

(be approaches the colnmn and searches for the key beneath the feet of the Holy 
virgin '» image. Not finding it immediately, he appears discouraged, and renews 
his quest in a state of manifest agitation. Presently, stifling au exclamation of 
Joy, he discovers the key) 

This is the key, 

(quickly passing his hand over the portals of Attavanti Chapel) 

and this the Chapel entrance. 

(Stricken anew with alarm by the notion that be has been followed, he looks timorously 
about him. creeps up to the chapel-gates, carefully inserts the key in the ki^yhole, 
opens the fuldlng-doois and passes ihrongh them, closing them behind him) 



(Enter the Sacristan (7., grasping in one hand a bundle of paint-brushes : be crosses 
from L. to j?., and takes up his stand in the nave of the church, for a time, eventu- 
ally moving towards th'« scaffoldiog while talking loudly, as though he were address- 
ing tome unseen person) 

The Sacristan 

(who has a nervous trick of twitching his neck and shonlJcrs) 

Vainly I soak them ! Dirty they are and sticky, 
Fouler than any frowsy choir-boy's dicky... 
Good sir, I pray you... 

(staring at the dais, and amazed to see it vacant) 

What 1 Nobody ! I could have sworn 
I should have found Cavaradossi 
busily working at liis easel. 



TOSCA 
(d('i>oin' I priincUi, 8ale Biiirimpalcato, gnardii dentro il iMiniorc «• di^ ) 

No, ' 
sbaglio. - II paniere e intatto. 

(fltionii VAnrfelttif. II Sas^rentAno M iafi^nocchiii e pre^ HomineiiM)). 



C'avaradossi - Saguestaxo. 
Cavaradossi 

(dallu iiortH Imcrule, vcdcndo 11 Safn^stuno in giiiucchio) 

Chefai? 

Sagrestano 

(alzandoi<i) 
Rc'cito r A nrfehis, 

(( 'avaradotssi sale Buirimpalcato c scoprc il tiuadro. il una Maria Maddalciia a grand! 

ocelli axxurri con una gran piog^ia di rapelli dorati. II )>iitore vi sta dinanzi niiito 

attentamcnte osfservaudo). 
(II Sagrestano, volgendofii venno Cavaradosfi j^r dirigerglio la paroln, vcde il tiuadro 

K'operto c dj\ In un grido di meraviglia) 

() sante 
am}>()lle ! 11 suo ritratto !... 

Cavaradossi 

Dichi? 

Sagrestano 

Di quell'ignota 
che i <U passati a pregar qui venia 
tutta devota - o pia. 

(eaccennu \qt9o la Madonna dallu quale Angelotti triii>!^ la chiave) 

Cavaradossi 

(Korridendo) 

K vero. E tanto ell'era ' 

iiifervorala nella sua preghiera 

ch'io lie pinsi, non visto, il bel sembiante. 

Sagrestano 

(Fuori, Sat ana, f uori !) 

Cavaradossi 

Danuni i colori ! 

(II Sagrestano t'i«egu4«ce. C'avaradoeai dipinge con rapidita c xi Moffenna spi'Stio a rlguar- 
<larc : il Sagretttano va i' viene, portando nnn cafinclla cntro la qnalc continua a la- 
varc i penuclH). 

(A un tratto CavaradoMHi si rit^ia di dipingerc; leva di Uuica un im-daglionc ctnitenentc 
una niiniainni c gli ocrhi huoI vannodal nu-daglionc al (|nadro) 



e ACT I. 

(tic looks into the batiki't) 

No, wrong again. 

Nothing has been touched liere. 

(heatcpe clown from the dii1». The Angelas i« rung. He kn(vlfi>, and intones the 
prayor. Hell. Enter Cavaradossi L. He sees X\\v. Sacristan kneeling) 

Cavaradossi 

What now ? 

Sacristan 

(ri.«ing) 

Only the Angelus. 

(Cavaradossi ancend^ the dais and nncovers the picture, which repre«>ents a Mary 
Magdalen with large blue eyes and mai^ses of golden hair. The painter stands 
facing it, gazing upon it in silent and intent contemplation. Tuniing towards 
Cavaradossi to ^«|)eak to him, the t<acil»tan catches sight of tlio uncovered picture 
and exclaims in great amazement :> 

Saints and Martyrs ! It is the ])ortrait... 
Cavaradossi 

(tuniinij towards the Sacristan) 

Of whom ? 

Sacristan 

Of that fair hidy who, day by day, 
lately, to pray came hither. 

(reverently bowing Ijeforo the Virgin's image 1)ctieath which Angelotti had found the 
key) 

Deeply devout was her worship... 
Cavaradossi 

(«miling) 

Ay, truly ! While thus absorbed in her 

devotions, plunged in dreamy rapture 

then unseen, 1 depicted her lovely semblance. 

bacristan 

(Hcandali/ed) 

Get thee, Satan, behind me ! 
Cavaradossi 

(to the S'icrisian, who obess him) 

Give me the colours ! 

Lbe begins to paini rapidly, often pausing to look at his own work, while the Sacristan 
fidgets backwards and forwards, eventually picking up the brushes and dabbling 
them in a bucket at the foot of the scaffolding. Cavaradossi suddenly stops paint- 
ing, takes out of his breast-pocket a medallion containing u miniature, and compares 
the latter with the picture on the easel) 



ATTO PRIMO 



L^ Recondita armonia 

di bellezze diverse !... E bruna Floria, 
I'ardente amante mia, 
e te, nobile fior, cinge la gloria 
dell'ampie ehiome bionde ! 

Tu azzurro liai I'occhio e Tosca ha Pocchio nero ! 
L'arte nel suo mistero 
le diverse bellezze insiem confonde: 
ma nel ritrar costei 
il mio solo pensier, Tosca tu sei ! 

Sagrestano 

(fra 8^, brontolando) 

(Scherza coi fanti e lascia stare i santi. 

Qneste diverse goDne 

cbe fanno concorrenza alle Madonne 

man dan tanfo d'infemo. 

Ma con qnei cani - di volterriani 

nemici del santissimo governo 

non c'6 da metter voce !... 

Facciam piuttosto il segno della croce). 

(a Cavaradossl) 

Vado, Eccellenza ? 

Cavaradossi 

Fa il tUO piacere ! (rltoraa a diplngere). 

Sagrestano 

(indicando II cesto) 

Pieno 6 il paniere... 
Fa penitenza ? 

Cavaradossi 

Fame non ho. 

Sagrestano 

(coil ironia stxopicciandoHi le man!) 

Oh !... mi rincresce ! 

(non pnd trattenere un geato di gioia e uno sguardo di aviditil vereo il ceeto che prt-nde 
ponendoio un po^ in disparte) 



Badi, quand'esce 
cbiuda. 



ACT I. 7 

Strange harmony of contrasts, 

thus deliciously blending, 
My Floria's dusky glow with 

peach-like bloom contending. 

Sacristan 

(grumbling under hiB breath) 

He scoiTis the saints and jests with the ungodly. 

(fetches water wherewith to cleanse the bruehee) 

Cavaradossi 

Thou fairest Queen of Heaven, 

Grold are thy tresses and radiantly bright I 

Thine eyes are blue — and Tosca's 
Dark as a moonless night. 

Sacristan 

(returns up the rtage, murmuring) 

He scorns the saints and jests with the ungodly! 

(The Sacristan recommeoces washing the brushes) 

Cavaradossi 

Art, that potent magician, many beauties 

combines in one ideal; 
To me, beloved Tosca, when I limn thy bright visage, 

thou alone art real ! (he continues to paint) 

Sacristan 

(having dried the cleaned brushes, he goes on muttering) 

These light o' loves pernicious. 
So frivolously vicious, 

Delight in wiling human souls to perdition ; 
And they, like heathenish unbelievers, 
Should all be hanged or burned as vile deceivers. 

By the Holy Inquisition, (gmmbiee) 
He scoffs at saints, and jests with the ungodly ! 

(He thrusts the basket under the scaffolding, and places the clean brushes in a jug near 
the painter) 

(aside) (I niay as well be off, with his permission.) 
(aloud) Excellency, I'm going. 

Cavaradossi 

Do as you please, man. (^^oes on painting) 
Sacristan 

(pointing to ihe basket) 

Full is the pannier... Pray, are you fasting? 

Cavaradossi 

Nothing for me ! 

Sacristan 
Oh ! I am sorry !... 

(rubs his hands ironically, but cannot repress a joyous gesture and a greedy glance at 
the basket, which he picks-up and stu aside. He tnen takes two pinches oi snuff) 

Please to lock up, when leaving. 



ft TOSCA 

Cavaradossi 

Va! 

Sagrestano 

Vo. 

(s'al Ion tana per il rondo) 

(CavaraijOSt!ii volgendo Ic spallo uila Cappoll i Livora. Auireloiil, credemlo dcsnT^a la 
rhie^a, apimre dietro la caii'ull *u i* lntr<J nice la chiavo per iip'irc). 



Cavaraj'OSsi - Angklotti. 
Cavaradossi 

(al dgolio della serratura »l voJta) 

iGreiite la dentro ! 

(ai moviinento fatto da Cavaradosai, Angelotti, aiterrito 9i arreijia come por rifugiarsi 
ancora nclla CappeDa — roa — alzati gli orchi, iin gridn di cioia, die vaU solToca 
tofito timoroM). eroinpc da! 8no petto. Egli ha riconoediito il pitiore e gli Htendc le 
braccia come ad iin aiiito iDspcrato) % 

Angelotti 
Voi ! Cavaradossi ! 
Vi manda Iddio ! 

Cavaradossi 
Ma... 

Angelotti 

(vn fin Hotto Pimpalcato) 

Non mi ravvisate ? 
II carcere mi ha dunque assai mutato 

Cavaradossi 

II carcere ?... 

(Cavaradossi ^narda fiso il volto di Angelotti. e tlnalnicute lo ravvlua. I)e{K)ne rapido 
tavnlozza e pennelli, seendc dall'iiiipalcato vcrw) Angelotti, guarduudoni cauio 
intorno) 

Angelotti ! 

Angelotti 
Appunto. 

Cavaradossi 

11 Console 
della spenta repubblica romana. 

(c<»rre a chludtTc? la porta a des^tra) 



8 ACT I. 

Cavaradossi 

Go! 

Sacristan 

I go. i Exit (\) 

(Cavaradoei«l contiimeH lo work, turning h'lH back to the Chapi'l. An^lotil, believing 
tin* Church to be empty, appears behind the railing, and useis tlic key to open it) 

Cavaradossi 

(heant the lock c cak, and turns round) 

Someone is in there ! 

(Anirelotti, alarmed by (*avarado.BHi'0 movement, is about to take refuge anew in the 
Chapel, but utters a half-etiflcd cry of gladness on recognlsfng tlic painter, towards 
whom he advances oi)en-arme(l, as to ait unhoiied-for rescuer) 



Angelotti 

y* n ! C'.ivarjKlossi ! 
God sends you to me ! 

(Cavaradossi d(K>t!i not recognise Ancelotti, and remains on iho dais, petrified by amaze- 
ment. An(!clotti, craving recognition, approaches him) 

Have you quile forgotten : 

Has prison-life transformed me out of knowledge? 



Cavaradossi 

(recognising Augelotti, hastily sets down his palcite and brushes, and denceuds from 
the d»lH looking; cautiously around him) 

Angelotti ! 
The Consul of the moribund Roman Republic ! 

(ha-itens to close ihe cliurch-door L\ 



ATTO PRIMO 



Angelotti 

Fuggii pur ora da Castel Sant'Angelo... 

Cavaradossi 

DispoDete di me. 

Voce di Tosca 
Mario ! 

(alia voce di ToBca, Cavaradosei fa un rapido ccnno ad Angclotti di tacere) 

Cavaradossi 

Celatevi ! 

E una donna... gelosa. Tin breve istante 
e la rimando. 

Voce di Tosca 
Mario ! 

Cavaradossi 

(veivo la porta di dove viene la voce di Toaca) 

Eccomi ! 
Angelotti 

(col to da uii acceaso dl debolezza ei appoggm air impalcato) 

Sono 
stremo di forze - non mi reggo. 

Cavaradossi 

(rapidieaimo, Bale Buir Impalcato, ne diecende col paniere o Iiicoraggiando Angelotti, lo 
spinge verBO la Cappella) 

In questo 
panier vi e cibo e vino. 

Angelotti 

Grazie ! 

Cavaradossi 

Presto ! 

(Angelotti entra nella CapiK>lla). 



Mario ! 



Cavaradossi - Tosca. 
Voce di Tosca 

(chiamando ripetutamente Btizzlta) 



ACT I. « 

Angelotti 

(advsDcing towards Cavaradoaei) 

I have escaped but now from Fort San Anjgelo... 
Cavaradossi 

Oyencroiislj) 

Can I do aught to help you ? 
Tosca 

(from without) 

Mario I 
Cavaradossi 

(hearing ToHca'H voice, makes anipi to Angelotti enjoining him to keep silence) 

Conceal yourself ! 
The most jealous of women... 
Within a minute I'll dismiss her. 

Tosca 

Mario ! (as befoit) 

Cavaradossi 

(in reply) 

Here I am ! 

Angelotti 

(overcome by weakness, leans against the scaffolding) 

I am hungry and weary and exhausted... 
Cavaradossi 

(produces the basket from beneath the scaffolding, and gives it to Angelotti) 

See, here is good store of food and liquor. 

Angelotti 

Thank you ! 

Cavaradossi 

iprglng Angelotti forward towards the Chapel) 

Hasten ! 

(Angelotii enters the Chapel) 

Tosca 

(irritated) 

Mario ! Mario ! Mario ! 



10 TOSCA 

Cavaradossi 

(apre) 
Sou qtii ! 

Tosca 

(entru con una ti])4.Hie di viulenzu, allontaua brascamente Mario che vnole abbracciarla e 
^nanla tiospotto^a iutomo a se) 

Perche chiuso ? 

Cavaradossi 

Lo vtiole 

il Sagrestano. 

Tosca 
A chi parlavi ? 

Cavaradossi 

Ate! 

Tosca 

Altre parole bisbigliavi. Ov'e?... 

Cavaradossi 

Chi ? 

Tosca 

C'olei!... Quella donna!... 
llo udito i lesti 
passi e tin fruscio di vesti... 

Cavaradossi 

Sogni ! 

Tosca 

Lo neghi ? 

Cavaradossi 

Lo negO e I'amo ! (per baciarla) 

Tosca 

(con (lolce rimprovero) 

Oh ! innanzi la madonna. 
Lascia pria ch'io I'infiori e che la preghi. 

v»i avvic'iua alia Madonna, dispone con arte, intorno ad cesa, i flori che ha portato con 
so, hi inginocchia e preca con inolta devozione, pol 8'alza) 



10 ACT I. 

Cavaradossi 

(feignins; calm, opens tbe door to Tosca) 

I am here ! 

Tosca 

<iiileri» impctiiniiBly, lookius Buspiciouslv about hur. C'avuradossl approaches Iut to 
finbrace her; she repels Dim brusqaely) 

Why lock the door ? 

Cavaradossi 

(feigning indiflerencc) 

By thu Sacristan's order. 

Tosca 

To whom wert s))eakiii<>:? 

Cavaradossi 

To thee ! 

Tosca 

• To someone else I heard thee whis)»>ing. 
Where is she ? 

Cavaradossi 

Who V 

Tosca 

Why, she !... Your fair lady !... 

Her footsteps and the "swish of her skirts 

I heard quite plainly ... 

Cavaradossi 

Fancies ! 

Tosca 

Was't not so ? 

Cavaradossi 

fpaeBioiiately) 

'Twas not, beloved ! 

(tries to embrace her) 

Tosca 

(gently reproving him) 

Oh ! before the good Madonna ! No, 
Mario mine; let me pray to her first, 
and make my olTring ! 

(slie reverently adorns the Virgin's imase with the flowers wliich she had brought with 
her for that purpose; then Icneels down, prays devoutly, crosses lierself, and ari:»ee. 
To Cavaradossi, who, meanwhile, has made preparations to resume work) 



ATTO PRIMO 



(a Cavarado»8l, che si d avviato per ripren.lcrc 11 lavoro) 

Ora stammi a sentir - stassera canto, 
ma e spettacolo breve. - Tu mi aspetti 
sull'uscio della scena 
e alia villa ne andiam soli e soletti. 

Cavaradossi 

(che fu Hempre soprapcnBieri) 

Stassera? ! 

Tosca 

E luna piena 
ed il notturno effluvio floreale 
nebria il cor. - Non sei content© ? 

Cavaradossi 

(ancora un po' distrattu c peritoeo) 

Tanto ! 
Tosca 

(coipita da qaciraccen:o) 

Tornalo a dir ! 

Cavaradossi 
Tanto I 

Tosca 

Lo dici male: 

(va a Bedere Bulla gradiuata presso a CavaradoBel) 

non la sospiri la nostra casetta 
che tutta ascosa nel verde ci aspetta? 
nido a noi sacro, ignoto al mondo inter, 
pien d'araore e di mister? 

Oh al tuo iianco sentire 

per le silenz'iose 

stellate ombre, salire 

le voci delle cose! 
Dai boschi, dai rovoti, 

dall'arse erbe, dali'imo 

dei franti sepok-rcti 

odorosi di timo, 
la nolte escon bi>bigU 

di miniisco'.i amori 

perfidi consigli 

che ammoliiscono i cuori. 



ACT I. 11 

And now listen to me. 

To-night I'm singing, but the piece is a 

short one. At the stage door await me 

without fail, and we'll run off 

to the villa by stealth together. 

Cavaradossi 

(absently) 

This evening ? 

Tosca 

The moon is full, and all the scents 
that rise from fragrant flow'rs 
perfume the night. 
Will that not please you ? 

(ehe sits down on the dab-step, close to Cavaradossi) 

Cavaradossi 

Surely I (absenUy) 

Tosca 

(struck with his indifference) 

Say it again ! 

Cavaradossi 

(as before) 

Surely. 
Tosca 

(vexed) 

Thou say'st it badly. 
Dost thou not long for our cottage secluded, 
From which all cares and vexations are excluded ? 
Sweet, secret nest, in which we love-birds hide. 
Safe and happy, side by side. 
When the skies are calm and clear. 

We'll listen to the voices 
That only lovers hear 

When Nature herself rejoices 
From all the flowers that bloom in that earthly Aideiin, 
Late breezes, with summer fragrance laden, [sensation, 
Cull pei-fumes that, blended, evoke a strange mysterious 
Rife with subtle and sweet intoxication. 



TOSCA 

Fiorite, o campi immensi, palpitate 
aure marine nel lunare albor, 
piovete volutt^, volte stellate! 
Ardc a Tosca nel s^ngue il f oUe amor I 

Cavaradossi 

(vinto, ma vigilante) 

M] avvinci ne'tuoi lacci!... 
Si veiTO mia sirena! 

(guarda verso la parte donde iisci Angclotti) 

Ma or lasciami al lavoro. 

Tosca 

Mi discacci ? 

Cavaradossi 

Urge I'opra, lo sai! 

Tosca 

V ado I (iiijra gii ocelli e vede 11 quadro) 

Chi e quella 
donna bionda lassu ? 

Cavaradossi 

La Maddalena. 
Ti place ? 

Tosca 

E troppo bella! 

Cavaradossi. 

(ridcndo ed Inchinandosi) 

Prezioso elogio. 

Tosca 

(BOBpettof>a) 

Ridi? 
Quegli occhi cilestrini io giji li vidi... 

Cavaradossi 

(con indiffercnza) 

Ce n'e tanti pel mondo I 
Tosca 

(cercando rlcordare) 

• Aspetta... Aspetta... 

i; PAttavanti I 

Cavaradossi 

(ridcndo) 

Brava ! 
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The babbling brooks, the rustling leaves and grasses, 
The night-birds belated, the chirping red-breast and cooing 

turtle-dove 
Mnrmur the story of the joy that all surpasses, 
Tell the tale of ardent love. 

Ca^aradossi 
Thou hast caught me in thy toils, 
my fair enchantre&s. 
Siren sweet, I will come ! 

Tosca 

My beloved I 

(leaoB her bead asrafnet Cavaradossi^a ghoalder. Straightway he draws back a little, 
fizlog hU gaze upon the Chapel-gates) 

Cavaradossi 

Now leave me to my labours. 

Tosca 

(ourprioed) 

You dismiss me ? 

Cavaradossi 

I must work, child, as tliou knowest. 

Tosca 

(showing vexation, risei*) 

I am going ! 

moves away from CavaradbBsi, but, looking, back, perceives the picture, and retumn to 
CavaradoM-i, much agita'ed) 

Pray, who is that fair-haired woman there ? 

Cavaradossi 

A Magdalen, (caimiy) Do you like her ? 

Tosca 

She is too handsome. 

Cavaradossi 

showing and smiling) 

, A flattering judgment ! 

Tosca 

(suspiciously) 

Smil'st thou V 
I fancy I have seen those blue eyes someAvhere... 

Cavaradossi 

(with indifference) 

They're by no means uncommon!... 
Tosca 

(striving to remember) 

A moment. 

(ascends the dalsi, and exclaims triumphantly) 

The Attavanti! 

Cavaradossi 

(laughing) 

Brava 1 
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Tosca 

(cieca di gelosia) 

La vedi ? Ti ama ? Tu Tami? Quel passi, 
quel bisbiglio... Qui stava 
l^ur ora I Ah la civetta ! 
A me ! 

Cavaradossi 

(wno) 
La vidi ieri - ma fu puro 
caso. A pregar qui venne... e la ritrassi 
non visto. 

Tosca 
Giura ! 

Cavaradossi 

(scrio) 

Giuro ! 
Tosca 

(sempre cogU occhl rivolti al qoadro) 

Come mi guarda 
iiso ! 

Cavaradossi 

(la spinge doluemente a Bcendere dalla gradinata. Eaea dincende allMndictro teneodo 
alto le Biie mani In qacUe di Cavaradosel. Tosca scendendo ha semprc la faccia 
verso il quadrj cai Mario d^ le spalle) 

Vien via... 

Tosca 

Di me, beffarda, 

ride, (sonascesi) 

Cavaradossi 

Follia ! (la Tienc pree^o di 8d lissandola in viso • 

Tosca 

(insistent e) 

Ah, quegli occhi... quogli occhi !... 

Cavaradossi 

Quale occhio al mondo mai pu6 star di paro 
al limpido ed ardente occhio tuo nero? 
In quale mai dell'anima il mistero 
si rivelo piii subito e pin chiaio V 
E questo il deslato 6 questo il caro 
occhio ove I'esser mio s^aflisa intero. 
Occhio all'amor soave, all'ira fi ero 
quale altro al mondo ti pu6 star di paro? 



ACT I. IS 

Tosca 

(devoured by jealonsy) 

Thou see'st her ? She loves thee ? 
Thou lov'st her? 

Cavaradossi 

(reasfaringly) 

Thou art mistaken... 

Tosca 

(not listening to him. in her jealous rage) 

Those footsteps ... and all tliat whisp'ring... 
Ah I for her you hkve betrayed me... 

Cavaradossi 

What nonsense! 

Tosca 

That hideous creature! (mcnacingiv) For her ! 

Cavaradossi 

(tfravely) 

I saw her yestern by the merest chance. 
She hither came to pray, and — 
unseen— I sketched her features... 

Tosca 

Swear il! ^ 

Cavaradossi 

I swear it (gravely) 

Tosca 

(gazing Htcadfa" tly at the picture) 

See how she stares, the liarpy I... 

Cavaradossi 

Away, love! 

Tosca 

As thotigh she loathed and scorned me. 

Cavaradossi 

(Erently urging her to des^cend the steps) 

What folly! 

(she comc<« down bad^wardi*, holding both CavaradoPBi's handn, and never talcing her 
eycH off ihc picture. Cavaradossi presses her to hiui fondly, looking lovingly into 
her eycH) 

Tosca 

(softly reproaching him) (Seo P. F. Score for misfing words.) 

Ah ! those eyes!... 

Cavaradossi 

No eyes on earth — not the brightest and clearest — 
Are as lustrous as thine, thou ever dearest!... 
Why dost thou doubt me ? What is't thou fearest ?... 
Why would thy jealous fancy fain discover 
A faithless heart in the loyal breast of thine own 
constant lover?... 
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Tosca 

(rapiia, appoggiando la teeta alia epalla dl Cavaradoesi) 

Oh come la sai bene 
Parte dl farti araare!... 

(uempre inHistendo nella eaa Idea) 

Ma... falle gli occhi neri! 

Cavaradossi 

Mia gelosa! 
Tosca 
Si, lo sento... ti tormento 
senza posa. 

Cavaradossi 

Mia gelosa! 

Tosca 

Certa sono - del perdono 

se tu guardi al mio dolor! 

Cavaradossi 

Ogni cosa in te mi place; 

Pira audace 

e lo spasimo d'amor! 

Tosca 
Dilla ancora 
la parola che consola... 
dilla ancora! 

Cavaradossi 
Si, mia vita, aniantc inqiiieta, 
diro sempre: " Floria, t'amo!" 
Se la dolcc anima acqaiet.i 
" T'amo!" sempre li dird! 
Tosca 

(sciogliendosi, pauro adVsaer vinta) 

Dio, Dio! quante peccatal 
M'hai tutta spettinata. 
Cavaradossi 
Or va - lasciami ! 

Tosca 
Tu fino a stassera 
st^i li, fermo al lavoro. E mi prometti 
che sia caso o f ortuna, 
sia treccia bionda o nera, 
a pregar non verr^, donna ncssuna? 
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Tosca 

(carried away, and reeling her head on his bosom) 

Whether thou'rt false or faithful, Mario, 

I must believe thee. 

But (maliciously) let her eyes be black ones! 

Cavaradossi 

(tenderly) 

Jealous dariing! 

Tosca 

Yes, 1 feel that I torment thee without reason. 

Cavaradossi 

Jealous darling! 

Tosca 

And I know thou wilt forgive me, 
for I hate to give thee pain. 

Cavaradossi 

My Tosca, dear adored one, 
ev'ry mood of thine is channing ; 
e'en thy anger is an ecstacy of love ! 

Tosca 

Oh, repeat those words consoling. 
If you love mo, pray repeat them ! 

Cavaradossi 

My own mistrustful angel, 

I shall always dearly love thee ! 

Yes, anxious spirit, 

I shall love thee till I die! 

Tosca 

See! it is really di^'graceful I 
My hair is quite dishevelled. 

Cavaradossi 

Now go ; leave me. 

Tosca 

Continue to work at your picture till nightfall 
And you must promise that no pious lady, 
no fair or dusky beauty, 
shall be admitted here on any pretext! 
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Cavaradossi 

Lo giuro, amore!... - Va! 
Tosca 

Qtianto mi affretti! 
Cavaradossi 

(con dolce riniprovero vedendo ri^puntare la geloBia) 

Ancora ? 

Tosca 

(cadendo nellc sue braccia o porgendogli la gaancia) 

No - perdona! 

Cavaradossi 

(sorridendo) 

Davanti la Madonna ? 

Tosca 

E tanto buona! 

(un bacio c To?c:i epcc correrdo). 

CaVAIIADCSSI - AXGELOTTI. 

(App<?na urcita ToFca, Cnvamdof el pfa n^colfcndore I paspi allontanarpl, poi con prc- 
frtnzJoiie Bocchinde ru^cu) c ^iiiirdn fmiri. Vino lutto iraiiqnillo, corre al!a 
Cajipella. Angcllotti ajpflrc Mibiio dutio 1 1 caiiceilare). 

Cavaradossi 

(aprenr^n la canccllata ad Angelotli, chc r.atnTalir.eiit lia dovuto iidire il dialogo pre- 
ccdinti) 

E buona la mia Tosoa, raa credentc 

al coufessoro nulla tion celato, 

ond'io mi tacqui. E cosa pin pnidcnte. 

Angelotti 

Si am soli ? 

Cavaradossi 

SI. Qual'e il vostro disegno? 

Angelotti 
A norma degli evcnti, uscir di Stato 
o star celato in Roma. Mia sorella.. 

Cavaradossi 

L'Attavanli? 

Angelotti 

Si,... ascose un muliebre 
abbigliamento lH potto I'altare... 
vesti, velo, ventaglio. Ay>pena imbruni 
indosscro quei panni... 



ACT I. 16 

Cavaradossi 

I promise, beloved!... Go! 

Tosca 

Why should I hurry ? 

Cavaradossi 

(reproach fully) 

Again, love? 

Tosca 

(falle inio hi8 arms) 

No! forgive me! 

(offers her cheek to hie lips) 

Cavaradossi 

(jeatingly) 

Before the good Madonna ? 
Tosca 

(f>a]uliD<; the iinnge) 

She won't be angry ! 

(aboat to leave, she again gazes at the pictare, and says maliclonely) 

But let her eyes be black ones I 

(exit hastily. Cavaradogsi remains on the stage, plnngcd in thought. Remembering 
Angcloiti, he litiU>ns to Tosca's retreating f>if in*, opens the side-door and looks out. 
Seeing ihatall i««qniet,he hurries l>ack to the chapel. Angelotllappcarn behind the niil- 
ini?8, which Cavaradossi opens, letting Angelotti out of the chapel. They thakc hands 
affectionately) 

Cavaradossi 

(to Angeloiti, who, of course, has heard the preceding conversation) 

My Tosca is true-hearted, but indi.screet. 

She cannot keep a secret from her old Confessor. 

So I deemed 'twere wiser 

to keep your counsel strictly. 

Angeiotti 
Are we alone ? 

Cavaradossi 

Yes. What plan have you concocted ? 

Angelotti 

As prudence shall dictate, I shall cross tht^ frontier, 
or lie hidden in the city... My sister... 

Cavaradossi 

The Attavanti? 

Angelotti 
Yes... Concealed a full suit of woman's garments, 
there, under the altar... 
The costume lacks nothing essential... 

(looks nervously around him) 

'Twill serve after dark as a disguise. 
What say you ? 
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Cavaradossi 

Ora comprendol 
Quel fare circospetto 
e il pregante fervore 
in giovin donna e bella 
m'avean messo in sospetto 
di qualche occulto amore!... 
Era amor di sorella! 

Angelotti • 

Tutto ella ha osato 

onde sottraitni a Scarpia scellerato I 

Cavaradossi 

Scarpia ? ! Bigotto satiro che affina 

col le devote pratiche - la foia 

libertina - e strumento 

al lascivo talento 

fa il conf essore e il boia I 

Vi Palver6, ne andasse del la vita I 

Ma indagiar fino a nottc 5 mal sicuro. 

AngelotU 
Temo del sole ! 

Cavaradossi 

(indicando) 

La cappella motte 
ad un oroto raal chiuso -^ indi un canneto 
mena lungi pei campi a una mia villa. 

Angelotti 
Mi 6 nota. 

Cavaradossi 

Ecco la chiave - inxianzi sera 
io vi raggiungo - portate con voi 
le vesti femmiiiili. 

Angelotti 

(raccoglie in fascio le veetimenta Botto Taltaie) 

Ch'io le indossi ? 

Cavaradossi 

Per or non monta, il sentiero e deserto. 

Angelotti 

(per oecire) 

Addio * 
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Cavaradossi 

Let us hope so ! Such circumspect demeanour, 

and devouiness so prayerful, 

in such a youthful beauty; I fancied these 

were symptoms of some subtle love intrigue !... 

How I wronged her ! She was trying to save you 1 

Angelotti 
Reckless of danger, she strove 
to rescue me from Scarpia's clutches. 

Cavaradossi 

Scarpia ? 
A bigoted satyr and hypocrite, 
secretly steeped in vice and most demonstratively 
pious ; sanctimonious, lascivious, and cruel ; 
a cross 'tween confessor and hangman ! 
(indignanUy)— I'll save you, should it cost even my life ! 
To delay until night is scarcely prudent... 

Angelotti 

Daylight affrights me !... 

Cavaradossi 

(poloting towards the chapel) 

From the chapel-door you enter a garden. 
Thence runs a roughish path, which, 
traversing some fields, k'ads to my villa.. . 

Angelotti 

I know it. 

Cavaradossi 

Here is the door-key. 
Before 'tis dark I will rejoin you. Take with you 
the clothes hero concealed by your fair sister. 

Angelotti 

(picks op the garments hidden under the altar) 

Must I wear ihem ? 

Cavaradossi 

I think you need not, for the path is deserted. 

Angelotti 

(going out) 

Farewell, then ! 
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Cavaradossi 

(sccorrendo verso Angelotti) 

Se urgesse il periglio, correte 
al pozzo del giardin. L'acqua e iicl fondo, 
ma a mezzo della canna (e sporgon pietre 
ad agevol discesa) un pieciol varco 
guida ad un antro oscuro, 
rifugio impenetrabilc e sicuro ! 

(tin colpo di cannone ; i dac til gnardano agitatieeimi) 

Angelotti 

II cannon del castello ! 

Cavaradossi 

Fii scoperta 
la fuga ! Or Scarpia i suoi sbirri sguinzaglia ! 

Angelotti 
Addio ! 

Cavaradossi 

(con Biibita risoluzione) 

Con voi verro. Staremo all'erta ! 

Angelotti 
Odo qualcun I 

Cavaradossi 

(con entiisiasmo/ 

Se ci assalgon, battaglia ! 

(cscono rapidamenic dalla Cappcila). 



Sagrestano - Alltevi e Canto iji della Cappella - \ 

ClHEUK I - CONFRATELLI. ; 

Sagrestano \ 

(cntra correndo, tutto ecnlmnnato, griilando) '^ 

Sommo giubilo, Eccellenz.i ! '. 

(gaarda verso rimpalcato e rimanc sorprceo di iion trovarvi neppnre qi;esia volta il ' 
pittore) » 

Non c'e piii I Ne son dolente ! \ 

Chi contrista un miscredeiile 
si guadagna nn'indulgenza ! 

(accorrono da ogni parte chierici, confratelli, allievl e cantorl della Cappella. Tutll 
costor o entrauo tiimnltuoBamcntc) 

Tutta qui la cantoria ! 
Presto !... 

^altri allievi entrano In ritardo e alia fiuewi radunano tntti) 



\. 



ACT I. nr 

Cavaradosst 

(follows bim barriedly) 

Should danger be urgent, lake refuge 
in the garden well. Just half-way down 
you will find a narrow passage connecting 
tlie old well with a vast, dark cellar. 
There hidden, you will be in perfect safety. 

(A cannon-6hot : they exchange glances of alarm) 

Angelotti 

The cannon of the fortress ! 

Cavaradossi 

Your escape is discovered ! 

Now Scarpia his hounds is unleashing. 

Angelotti 
Farewell, then ! 

Cavaradossi 

(resolntelj) 

I'll go with you. We will evade them I 

Angelotti 
I hear a step ! 

Cavaradossi 

(enthusiastically) 

We'll show fight if they follow ! 

(Exeunt quickly Ihrongh (he chapel) 
(Enter Sacrislan hurriedly, well-nigh breathless, czclalming :) 

Sacristan 
Glorious neAvs, your Excellency ! 

(astounded nt not seeing Cavaradossi seated before the ease!) 

Now, that's a i^ity ! 
Ke who grieves an unbeliever gains 
a plenary indulgence ! 

(Boys rufli in riotously from all the entrances. Enter Acolytes, Penitents. Choristers 
and Pupils of the Chapel) 

Sacristan 
Hither all the singing crew ! Hither I 
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AUievi 

(colls massinui confaeione) 

Dove? 

Sagrestano 

In sagrestia. (Bplnge alcunl chlerlcl) 

Alcuni Allievi 

Ma che avvenne ? 

Sagrestano 

Nol sapete ? 
Bonaparte... scellerato... 
Bonaparte... 

Altri Allievi 

Ebben ? Che fu ? 

Sagrestano 

Fu spennato, Rfracellato . 
e piombato a Belzebd! 

Allievi, Cantori, ecc. 

Chi lo dice ? 

— E sogno ! 

— E f ola ! 

Sagrestano 

E veridica parola 

or ne giunsG la notizia I 

E questa sera 

gran fiaccolata, 

veglia di gala a Palazzo Farnese, 

ed un'apposita 

nuova cantata 

con Floria Tosca I 

E nelle chiese 

inni al Signore ! 

Presto a vestirvi, 

non piu clamore ! 

Tutti 

(r-dendo c gridando gloioeamente) 

Doppio soldo... Te Beuin.,, Gloria! 
Viva il Re !... Si festeggi la vittoria ! 
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All 
Whither? 

Sacristcui 
This way, good people... 

(puehing them towards the Sacristy) 

All 

What has happened? 

Sacristan 
Don't you know ? Buonaparte... 
the miscreant Buonnparie... 

All 
Well, what of hiin? 

Sacristan 

Beaten, crushed, humiliated ; 
Satan has him on the hip ! 

All 
Who can prove it ? What pilly nonsense 1 

Sacristan 
'Tis the truth, T do assure ye ! 
Soon the news will be made public. 

All 
'Twill be hailed with loud rejoicing ! 

Sacristan 

This very evening there will be great doings, 

Gala performance and torchlight procession, 
Also an apposite brand-new c:intata 

Sung by the Floria with appropriate expression. 
You singing boys 
Put on your vestments, make no more noise. 
Off ! off, without delay ! 

All 

CThey burbt ont lanschtne and pay no attention to the Sacrisiun, who trle;>i iu vain to 
drive I hem Into the i«acrlsty> 

Double wages ! To Deura, gloria ! 

Long live the King ! 
This very evening there will be great doings, 
gala performance, torchlight ])rocession, 
a brand-new cantata sung by Tosca. 

Long live the King ! 
Yes, this evening there will be great do ... 

(enter Scarpia unexpectedly, he stands In the doorway ; seeing him, all are etricken 
dam^o and motionlesi*, as though {*pell-boun(1) 
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SrARPiA - Sagrestano - Cantobi, Allievi, ecc. 

SpOLETJA - BiRBl. 

(Le loro grida c Ic loro ri^a sono al colmo, allorchd una voce i onira tronca briifcn. 
inentc ^iiella gazzara volgaredi canii o risa. £ fc=carpla: dietro a lul Upoletta e al- 
cuni ebirri) 

Scarpia 

Un tal baccano in chiesa! Bel rispetto! 

Sagrestano 

(balbettando iir.panrito) 

Eccellenza, il gran giubilo... 

Scarpia 

Apprestate 
per il Te iJeum, 

(tmii si allontanano niogi: anche il Sagrestun:: fa per uivarsela, ma Scarpia brusca- 



mcnte lo tratiieuc) 

Tu rcsta! 
Sagrestano 

(impuuriio) 

Non mi rnuovo! 
Scarpia 

(a Spo'ctta) 

E tu va, fruga ogni nngolo, raccogli 
ogni Iraccia ! 

Spoletta 
Sta bene! 

(fa ccDDO i due sbirrl di Bcguirlo) 

Scarpia 

(ad altri sblrrh 

Occhio alle porte, 
ma fienza dar sospetti! 

(il Sagrestano) Qra a te. Pesa 
e tiie risposte. Un prigionier di Stato 
pur or fuggito di Castel Sant'Angelo 
s't^ rifugiato qui. 

Sagrestano 
Misericordia ! 
Scarpia 
Forse c'e ancora. Dov'e la cappella 
degli Attavanti ? 

Sagrestano 
Eccola ! 

(va al cancello c lo vede ttocchiuso) 

Aperta ! Arcangeli ! 
E... un'altra cliiave ! 



ACT I. 19 

Scarpia 

(Imperionsly) 

Pray, why this great commotion ? 
In a church, too ! 

(SpolettA and other police-agents follow Scarpia) 

Sacristan 

(affrighted and atammering) 

Exccllency...We were overjoyed... 

Scarpia 

Make ready, all, for the Te Deum. 

They all nneak oat, and the Sacriatan la about to follow their example, when Scarpia 
bide him t^iay) 

Stay here 1 

Sacristan 

(alarmed) 
I obey you I 

Scarpia 

(to Spolecta) 

And go thou, search ev'ry comer, 
look sharply about you ! 

Spoletta 

I shall so... 

Scarpia 

(olgnalts two agents to follow Simlettu) 

Watch all the doorways. 

(to other agents of the party) 

Arouse no suspicion. 

(to tho Sacristan) 

Now for you ! Answer my questions truly. 
A prisoner of State escaped, an hour ago, 
from Fort San Angelo, and he is hidden here... 

Sacristan 
Misericordia ! 

Scarpia 

He must be here still. 

Which chapel bears the name of the Attavanti ? 

Sacristan 

This is it. 

(<;oc8 up to the railing, and tlndn ii unlocked) 

'Tis open ! Archangels ! 
This key is a new one ! 

(.«fhow8 key) 
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Scarpia 

Buon iDdizio. Entriarao. 

(entrauo lU'lls Cappella, poi ritornano: Scarpia, assai coDtrariato, ha fra le luani un 
veiitagllo cbiuiso che aglta nervosamente) 

Tardi I Fu grave sbaglio 

quel colpo di cannone. II mariolo 

spiccato ha il volo, ma Ia8ci6 una presa... 

preziosa - un ventaglio. 

Qual complice il misfatto 

prepare ? 

<re8U peiisieroso, poi gaarda attentamente il ventaglio; a un tratto vgVi vi pcorge uno 
etcnimn) 

La marchesa 
Attavanti !... II suo stemma... 

(giiardti intortio, Hcrutaudoogniangolodellachiepa: i Buoi occhi si arrestano euUMm- 
; palcato, BiigU arnuf*i del pittore, 8ul qnadro... e il note viso deirAttavanti gli appare 
riprodottp nel volto della santa) 

II SUO ritratto ! 

(al Sagreotano) 

Chi f e' quelle pitture ? 

Sagrestano 

II cavaliere 
Cavaradossi. 

Scarpia 

Lui! 

(uno d J l)irri chi* uegni Scarpia, toraa dalla Cappella portando il paniere che Ca^a- 
radoesi die^e ad Angelotti) 

Sagrestano 

(vedendolo) 

Numi! II paniere! 
Scarpia 

(Begnilando le sae riflessioni) 

Lui! L'amante di Tosca! Un uom sospetto! 
Un volterrian! 

Sagrestano 

( che andd a guardare 11 paniere) 

Vuoto? Vuoto! 

Scarpia 

Che hai detto ? 

(vede il birro col paniere) 

Che fu ? 

Sagrestano 

(prendendo 11 paniere) 

Si ritrovo nella cappella 
questo panier. 



20 A( T I. 

Scarpia 

That ofivcH a due... We shall see. 

(tlu'y oiitor ihe rhapi>l and return pronip;!}*, Scarpta manifestly annoyed, holding in his 
hand a closed fitn, which he flutleni ucrvouitl}) 

A Stupid blunder (a8id<) that gunshot from 
the fortress; it gave the criminal timely 
warning, and he fled. But he left here 
this bauble... (craving the fan) A love token. 
What fair accomplice helped him to escape ? 

(plunged lu thonglit, carefully Intpects the fan, and suddenly catching sight of a coat- 
of-arniH, ezclainiH) 

'Twas the fair Attavanti !... 
These are her arms... 

<k>oks nruund, examining every nook and comer of the Cha* eh. His attention is caught 
))y the Hcafroldinii;, the painter's eatH*), and the picture, which reproduces the \%'ell- 
k'nown face of the Marchioneis Attavanti in a counterfeit presentment of Mary 
Masdaleii) 

It is her portrait. 

(to the Saciistan) 

Who painted that picture ? 
Sacristan 

(still terror-stricken) 

Sir Mario Cavaradossi... 

Scarpia 

He! 

Sacristan 

(lM>r(*>eiving a jK)licc-agent, who issues from the Chapel, basket in hand) 

Ble.'H me ! 'Tis his basket I 
Scarpia 

(following up his train of thought) 

He ! The lover of Tosca ! 

A man suspected ! An unbeliever I 

Sacristan 

(having looked inside the basket, esclairas in great aarprise) 

Empty ! ... 

Scarpia 

(catchin;; sight of the agt nt and the baslcet) 

What t^aid'st thou ? Speak up I 
Sacristan 

(takes the basket from the agent) 

It has been found inside the Chapel, 
hidden away. 



ATTO PKTMO 



Scarpia 

Tu lo conosci ? 

Sagrestano 

Certo! 
(d esitante e pauroec) 

E il cesto del pittor... ma... noiidimeno... 

Scarpia 
Sputa qaello che sai. 

Sagrestano 
lo lo lasciai ripieno 
di cibo prelibato... 
il pranzo del pittore!... 

Scarpia 

(attento, Inqalrente per sooprir terreno) 

Avr^ pranzato! 
Sagrestano 
Nella cappeila ? Non ne avea la cliiave 
lie contava pranzar... eisse egli stesso. 
Ond*io gik I'avea messo 
qual mia spoglia al riparo. 

(moetra dove avea riposto il paniere e ve lo iaeclii) 

Scarpia 

(Tutto ^ chiaro... 

la provvista - del sacrista 

d' Angelotti fu la preda !) 

(scorgendo Tosca cbe cntra frettoloeo) 

Tosca ? Che non mi veda. 

(ripara dietro la colonna dov*6 la plla deiracqiia beuedetta) 

(Per ridurre un geloso alio sbaraglio 

A Jago un fazzoletto - a me un ventaglio !) 



Tosca - Scarpia - Sagreatano. 
Tosca 

(corre al palco slcnra di trovare Cavaradoisei e sorpresa dl uon vederlo) 

Mario?! Mario?! 

Sagrestano 

(che ai trova al piiedi delPimpalcato) 

II pittore 
Cavaradossi ? 

Chi sa dove sia 
I'eretico e con chi ? 
Sgattaiol6, svani 
per sua streguneria. c- sc la Kvij^a) 



ACT I. * 81 

Scarpia 
Dost recognise it ? 

Sacristan 

Doubtless ! It is the painter's basket .... 

(stammering timidly) 

but ... notwithstanding.... 
Scarpia 

(vehemently) 
Spit out all that you know ! 

Sacristan 

(Htill affrighted, tearfully holds np the empty basket) 

I brought it hither, 

filled with the best of food and liquor... 

The painter's mid-day meal ... 

Scarpia 

(slguificanlly) 

Which he has eaten ! 

Sacristan 

(making a negative gesture) 

Not in the Chapel ! 

for he had not the key, nor did he 

mean to eat at all ... at least, so he told me. 

Hence I had set it down there, 

(pcints to the place where he had left the full basket) 

'neath the easel. 

(Painfully impressed by Scarpia's stem and silent Iwaring) 

(Deliver us from temptation !) (to himself) 
Scarpia 

(aside) 
'Tis clear as daylight... The provisions 
of the Sacristan were devoured by Angelotti. 

(Enter Tosca nervously ; she walkes straight np to the scaffolding. Not finding 
Cavaradossi there, in great agitation, she searches for him In the central nave of the 
church. Scarpia. as soon as he sees her come in, instantly hides behind the pillar to 
which the holy-water trough is affixed, imperatively signalling thH Sacristan to stay 
where he is. The Sacristan, trembling with confusion, sunds near the painter^s dais). 

Tosca ! She must not see me. 

'Twas a 'kerchief lit Othello's jealous fire, 

Now shall this fragile fan rouse Tosca's ire ! 

Tosca 

(returns to the daU. cniling out loudly and lmi>atieutly; 

Mario ! Mario ! 

Sacristan 

(approaching her) 

Do you mean Cavaradossi ? 
Where he is, who can say ? 
Obedient to some spell, he vanished clean away. 

^exit furtively) 



22 TOSCA 

Tosca 

Ingannata? No... no... 
tradirmi egli nop pud ! 

Scarpia 

(ha girato ]a colonna e el preeciita a Tosca, pornreea del puo 8iib!to npparire. Intinge 
]c dita nella pila e le offru I'acqiia bciieaettA : fuori suoimno le campane chc 
invitano alia chiesa). 

Tosca divina 

la mano mia 

la vostra aspetta - piccola manina, 

non per galanteria 

ma per offrirvi Pacqua benedetta. 

Tosca 

(tocca le dita di Scarpia c e^i fa il ees-nu della croce) 

Grazie, signor ! 

(Poco a poco entrano iu chiesa, e vanno nella iiavntu pnncipale, popolani, borgbeni, 
ciocisre, trastevcrine, soldatl, pecorari, ciociuri, memlicanti, ccc: |>oi iiii Curdiiiule, 
col Capitolo, si rcca alPaltare inagpriore ; la folia, rivoltu vert^o Taltare luaggiore, 
•i accalca nella navata priucipale). 

Scarpia 

Un nobile 
esempio il vostro - al cielo 
plena di santo zelo 
attingete dell'arte il raagistero 
cbe la fede ravviva ! 

Tosca 

(dititratiac peui*osa) 

Bonta vostra. 

Scarpia 
Le pie donne son rare... 
Voi ealcate la scena... 

(con hitenzioiic) 

ma in ehiesa ci venite per pregare. 
Tosca 

(sorpreea) 

Cbe intendete? 

Scarpia 
E non fate 
Come certe sfrontati? 
cbe banno di Maddalena (ludica n ritratto) 
viso e costurai... e vi trescan d'amore! 
Tosca 

(scattapronta) 

Cbe ? D'amore ? Le prove! 



L ^ 



•-« ACT I. 

Tosca 

Has he betrayed me V No ! 
To me he could not be untrue. 

Scarpia 

auras round the pUlar, dipe IiiHfliigens in ihu troa^h, and offerH Iioly water to Toflca. 
BfUs ring to church) 

Tosca divinest, 

(gently and iuHiiiuatingly) 

your dainty hand, that milk-white wonder, 

lend me for a moment, tliat 1 may lightly touch it 

with my uncouth fingers dipped in holy water ... 

Tosca 

(touches Kcarpia's flngert, and crosses hfmeli) 

Thanks, many thanks ! 

Scarpia 
No woman alive does nobler work than you. 
From heaven, teeming with fervid sanctity, 
you conjure to earth the sacred raptures 
that give life to religion. 

Tosca 

((houghtfal and inattentivt ) 

Spare my blushes. 

(Several ))eopk> enter the church and gather together up Mic ntuge) 

Scarpia 

Pious songsters are rare, 
But yt>u, the star of the lyric stage, 

Hither come to ben<l your knees in prayer. 

(BellH ring to church) 

Tosca 

(surprised) 

What mean you y 

Scarpia 

You are not like certain frivolous wantons ; 

(points to the jxirtrait) 

Magdalens they simulate profanely, 

and come here to meet their lovers. ( KniphuUcaiiy.) 

Tosca 

(starting) 
How ? Their lovers? What mean you ? 



ATTO PRIMO 



Scarpia 

(moAtra 11 ventaglio) 

E arnese di pittore 
questo ? 

Tosca 

(lo afferra) 

XJn ventaglio? Dove 
8tava? 

Scarpia 

La su quel palco. Qoalcun venne 
certo a sturbar gli amanti 
ed essa nel faggir perd^ le penne! 

Tosca 

(esaminando 11 ventaglio) 

La corona! Lo 8temma! E rAttavanti! 
Ail presago sospettol 

Scarpia 

(Ho sortito Teffettol) 

Tosca 

(trattcnendo a stento le lagrime, dlmentica del Inogo e di Scarpia) 

Ed io venivo a lui tutta dogliosa 

per dirgli: in van stassera 

ai sospii-osi amanti il ciel s'infosca 

rinnamorata Tosca 

dei regali tripudi e prigioniera!... 

Scarpia 

(Gia il veleno I'ha rosa.) 

(melliflao a Toecal) 

O che v'offende, 
dolce signora ? 
Una ribelle 
lacrima scende 
sovra le belle 
guancie e le irrora; 
dolce signora, 
che raai v'accora ? 

Tosca 

Nullal 



ACT I. 23 

Scarpia 

(dhowtng her the fan) 

Is this a painter's brush or mahlstick ? 
Tosca 

(seizing it) 

Tis a fan ! Where did you find it ? 
Scarpia 

There, on the easel. (Bnter the peaaanto) 

Some casual worshippers disturbed the lovers, 

and in her hasty fight she dropned some feathers ! .. 

Tosca 

(examining the fan) 

A coronel ! Her arms, too ! 

*Tis Attavanti's ! Prophetic suspicion ! 

Scarpia 

(iu»ide) My design has succeeded ! 

Tosca 

(Mirrowf iilly, restraining her tears with difBcnlty, forgetful of the locality and of Scarpia) 

And I who sought him here, oppressed with sorrow, 
To say I could not meet him till to-morrow... 
That Tosca, to her grief and consternation, 
Would have to figure at this evening's celebration.. 

Scarpia 

(aside) How the poisou is working ! 

(enter groups of peasants, careers, etc.) 

(gt-ntix) What has aggrieved you, 
Sweetest of creatures ?... 
Say, has some traitor basely deceived you, 

That tears bedew those exquisite features ? 
Tell me, fair Tosca, what has aggrieved you ? 

Tosca 

Nothing ! 



24 TOSCA. 

Scarpia 

(Insinuante) 

lo (larei la vita ^ 
per asciui^ar quel pianto. 

Tosca 

(lion aacoltaDdolo) 

I(> qui mi struggo e intanto 

d'altra in braccio ei le mie smanie deride ! 

Scarpia 

(Morde il veleno.) 

Tosca 

(i«empre pit cruccioea) 
Dove son V Potessi 
coglierli i traditori. Oh qual sospetto! 
Ai do])pi amori 
e la villa ricetto. 

(con ImmeDHO dolorc) 

Oh mio bel nido insozzato di fanixo! 

(con pronta risoluziono) 

Vi pioniber6 inattesa. 

(rivoIUi a\ qiiadro, ininaccio^a) 

Tu uon Tavrai stanotte. Giuro! 
Scarpia 

(HcaudolcEzato, quasi rimprovcrandola) 

In chicsal 
Tosca 
Dio mi perdona. Egli vede ch'io piango! 

(parte iu grnnde agitazione: Scarpia l'accompa|L':na, fliigcndo di ragftictirarta. Appena 
upcita ToBcn, Scarpia ritorna prcswo la roloniin e fa un conno;. 



Scarpia 

(a Spoietta che sbaca di dietro la coiouua) 

Tre sbirri... Presto - seguila 

dovunque vada.., non visto... e provvedi! 

Spoietta 

Basta. il eonvegnoV 

Scarpia 

A Palazzo Farnese ! 

(SiK>It'tta parte rapidamente con tn- ►bin) 



24 ACT I. 

Scarpia 

My life I'd give, could I mitigate your anijruish. 

Tosca 

(not listening to him) 

And here in grief I must languish, 

While, embraced in other arms, he derides me 1 

Scarpia 

(Well works the poison !) (a»ide) 

Tosca 

Where am I ? 

(A few citizens stroll in) 

How could I think he would yield to temi>tation ? 

My pretty villa ! (angrily) 
Must I submit to its vile profanation ? 

Cruel Mario ! 

In mire my nest of love they have been steeping ! 
(resolutely)' 

I'll purge it of their vileuess ! 

(turns threateningly towarJs th • picture) 

To-night thou shalt not possess him ! 

(desperately) 

I swear it ! 

Scarpia 

(scandalised) 

III church ! Fie ! 

Tosca 

(weeping) 

God will forgive me, for He sees I am weeping ! 

(■obs bitterly. Scarpia accompanies her to the door, pretcndins: to reassure her. .Vftcr 
her exit, the church becomes gradually fuller and fuller. Iiaving escorted Tosca to 
the church-door. Scarpia returns to the chapel-irate and makes a sign, in obedience to 
wliich Spoletta Issues from behind the pillar. The crowd withdraws to the back of 
tlie church, awaiting the Cardinal; some kneel down and pray) 

Scarpia 

Three agents, and a close carriage... Quickly... 
follow her whithersoever she may go... Be careful I 

Spoletta 

I will. Where shall I find you ? 

Scarpia 

At the Farnese Palace ! 

(Kxit Si)olctta hurriedly. Scarpia smiles sardonically) 



ATTO PRIMO 



Va, Tosca ! Nel tuo cuor s'annida Scarpia. 

Egli ti segue e ti sospinge. ^ Scarpia 

che scioglie a volo il falco 

della tua gelosia. Qaaiita promessa 

nel tuo pronto sospetto ! A doppia mira 

tendo il voler, ne il capo del ribelle 

^ la pill prezlosa. Ah di quegli occhi 

vittoriosi vedere la fiaroma 

illanguidir nello spasmo d'amore ! 

La doppia preda avro. L'uno al capestro, 

Paltra fra le mie braccia... me ne affida 

I'invincibil desio... 

(il canlo eacro dal fondo della chiesa lo ecaote, come Bvegliandolo da an sogno. Si ri 
mette, fa 11 segno della croce giiardandoei intorno, e dice:) 

Tosca, mi fai dimenticare Iddio ! 

(sMnginccchla e prcga dovotamente). 



ACT I. 26 

Go, Tosca ! There is room in your heart for Scarpia .. 

(The Cardinal and his following advance to the high altar ; the Swiiw Guards divide the 
crowd, which ranges Itself on either side of the procession. Organ plays) 

Go, Tosca ! For Scarpia it is who lias fired 
your soul and stirred up your jealous passion. 

(Cannon fired) 

Infinite promise lies in your hasty suspicions. 
There is room in your heart for Scarpia... 

(Ironically) 

Go, Tosca ! 

(He bows reverently as the Cardinal passes by, blessing the kneeling throng) 

(Fiercely) Twofold the purposc now I entertain, 

and the hanging of that rebel 

is by no means my chief desire... 

'Tis in her gay, triumphant eyes that 

I hope soon to kindle love's languid flame, 

when in my arms she is clasped, 

mute with fond rapture, giddy with am'rous joy. 

(Savagely) One to the scaffold, and 

the other to my fond arms... 

(The whole crowd turns towards the high altar. Many kneel. Scarpia stands eiiwrapt 
in thought, then starts, as in a dream) 

Tosca ! for thee T could renounce 
my hopes of heaven ! 

(With religions fervonr, kneeling) 

Tc (vlerntim Patrem, elc, 

(gaick curtain) 
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ATTO SECONDO 



La camera di Scarpia 
al piano supericre del Palazzo Farnese. 

Tavola imbandita. Un'ampia linestra verso il cortile del Palazzo, 
t: notte. 

Scarpia 

(c Bedutoalla tavola e vi cena. Inteirompe a tratti lu ocna ptT rifletterc. Gnarda V oro- 
los^io : e smanioso c pensieroso) 

Tosca e un buon falco !... 

Certo a quest'ora 

i miei segugi le due prede azzannano ! 

Doraan sul palco 

vedra I'aurora 

Angelotti e il bel Mario al laccio i>eiidere. 

(8uona - cntra Sciarronc) 

Tosca e a palazzo?... 

Sciarrone 

Un ciambellan iie usciva 
pur ora in traccia 

Scarpia 

(accenna la fineBtra) 

Apri. - Tarda e la notte. 

(dal piano infcriore- ove la Reglna di Napoli, Maria Carolina, da una «,""iindr fosta in 
onore di Melas - n ode il suonare di un'orchestni) 

Alia cantata ancor manca la Diva, 
e strimpellan gavotte. 

(a Sciarrone) 

Tu attenderai la Tosca in sull'entrata; 
le dirai cb'io I'aspetto 
finita la cantata... 
o meglio... 

(Hi alza e va a scrivere in fretta un biglietto) 

le darai questo biglietto. 

(Sciarrone esce) 
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ACT II. 



Scene: The Farnese Palace. 

Scjirpia's apaitments, on an upper floor. The table is laid for supper 
A large window overlooks the Palace Courtyard. Nightfall. 



(Scarpla \^ Beatml, i>uppiDg and breaking; off at intervals to reflect. From time to ti::u' 
he lonkH at hlH watch, manifesting agitation and dleqaictade.) 

Scarpia 

A good decoy is Tosca, and, by this time, 
ray people have secured the two conspirators. 
To-morrow's sunrise shall see them 
hanging side by side like dogs, 
upon my tallest gallows. 

(rings a hand-bell. Enter Sciarrone.) 

Is Tosca in the Palace?... 

Sciarrone 
A page has been despatched 
to fetch her hither... 

Scarpia 

(to Scinrrono, pointing to the window) 

Open! 

(An orchehtru ill audible iu a lower stort'y, where Queen Caroline Ih fir] vins; an enter- 
tainnient in honour of General Melas.) 

Late if the hour... For Tosca 

they're waiting to commence the Cantata, 

and meanwhile they are dancing, (a idc) 

(to Sciarrone) 

You will await the Tosca at the entrance, 
and will tell her I expect her 
at the end of tlie Cantata... 

(He recalls Sciarrone, who Is going, ri?ei*, crosses the ntage to a high desk, a:.il lii:r- 
rlitll y writes a note, handing it to Sciarrone) 

Be sure you give her this letter 

(exit Sciarrone) 



ATTO 8EC0ND0 



Scarpia 

(siede oncora a tavola) 

Ella verra... per amor del suo Mario! 

Per amor del suo Mario al pi;icer raio 

s'arroiideri. Tal dei profondi amori 

e la profonda miseria. Ha piu forte 

sapore la conquista vlolenta 

che il mellifluo consenso. lo di sospiri 

e di lattiginose albe lunari 

poco mi appago. Non so trarre accordi 

di chitarra, ne or6scopo di fiori, 

ne far I'occhio di peace, o tubar come 

tortora! ^alxandosl) 

Bramo. - La cosa bramata 
perseguo, me ne sazio e via la getto 
volto a nuova esea. Dio creo diverse 
belta e vini diversi. lo vo' gustare 
quauto piil posso dell'opra divina! 

(beve) 

Sciarrone 

(entrando) 

Spoletta e giuiito. 

Scarpia 

Entri. In buon panto. 



ScARi lA - Spoletta - Sciarrone. 
Scarpia 

(si (tiede e tutt'occiiiMito a ceuare, ln:erroga iutaoto Spoletta neuiui guardarlo) 

O galantuomo, come and6 la caccia ?... 

Spoletta 

(Sant' Ignazio mi aiuta!) 

Delia signora seguimmo la traccia. 

Giunti a un'erma villetta 

tra le fratte perduta 

ella vi entro. Ne uscl sola ben presto. 

lo allor scavalco lesto 

il muro del giardin co' niiei cai^notti 

e piombo in casa... 



ACT II! 37 

Scarpia 

She will come.. .for the sake of her Mario ! 

For the sake of her Mario, 

she will comply with my desire. 

Such are the alterations of love's 

deep joys and deep soitows. 

Keener far is the relish of a forcible conquest 

than of a passive surrender. Sighs of entreaty 

and sentimental rhapsodies by moonlight 

do not delight me. I am not skilled 

in twanging the guitar, nor in 

fortune-telling lore ; I cannot leer nor ogle, 

nor coo like any turtle-dove, (disdainfaiiy) 

(he rises, bot does not leave the table) 

Hence must I strive for the thing I desire. 
I possess it, arid then discard it, 
turning to other pleasures. 
God created beauty and wine of various 
merit ; I choose to taste all that I can 
of the heavenly produce. 

(enter Sciarrone) 

Sciarrone 
Here is Spoletta. 

Scarpia 

(loudly, in great excitement) 

Bring him to me forthwith. 
Scarpia 

(resumes his seat. Exit Sciarrone to summon Spoletta, who n>tnms with him and takes 
np his stand near entrance C. Busy with his sapper, Scarpia interrogates Spoletta 
without looking at him) 

Well, my fine fellow. 
Spoletta 

(coming forward nervously) 

Saint Ignatius protect me ! (iside) 
(aloud) Quickly we followed the track of the lady. 

Soon we arrived at a villa almost hidden by foliage ; 
Madam went in^ and came out again promptly. 
Straightway I lightly scaled the coping of the wall 
with my companions, and entered the garden... 



2S TOSCA 

Scarpia 

Quel bravo Spoletta! 

Spoletta 

(ei>itando) 

Fiuto!... razzolo!... frugo!... 
Scarpia 

(KiavvededeirindecieioDedi Spoletta e ei leva ritto, pallido dMra, la ciglia comigate> 

AbJ! PAngelotti?... 
Spoletta 
Xon s'^ trovato. 

Scarpia 

(fnrcnte) § 

Ab cane! Ab traditore! 
Ceffo di basilisco, 
alle forcbe!... 

Spoletta 

Gesii! 

(cercaDdo Bcongiarare la collcra dl Scarpia) 

Cera il pittore... 

Scarpia 

C'avaradossi ? 

Spoletta 

(acccnna df j^i, cd agpnnge pronto) 

£i sa 
(love I'altro s'asconde. Ogni suo gesto 
ogiii accento, tradla 
tril befifarda ironia, 
c'h'io lo trassi in arresto! 

Scarpia 

((*on sospiro di tfoddisfazione) 

Meno male! 

Spoletta 

(acenna airanticamera) 

Egli e \L 

(Scarpia paeseggia mcditando: a un tr.it to pi aruista: dall'aperta fluestra odeei la Can. 
tata CKoffuita dai Corl nella nala della Ke^^ina). 

Scarpia 

(a Spolct a) 

Introducete il C'avaliere. (SpoUtta ewce) 

(a Sciarrone) A HI" 

Roberti e il Giudice del Fisco. 

(Sciarrone csce; Scarpia giodc di iiiiovo). 



28 ACT II. 

Scarpia 

Well done, good Spoletta 1 

Spoletta 

(hesitantly) 

Vainly we searched the house... 
Scarpia 

^perceiving Spoletta's embarrassment, arises, pale with anger, and frowning formidably) 

Ah ! Angelotti ? 

Spoletta 

We could not find him ! 

Scarpia 

Base scoundrel ! Vilest of traitors I 
Spawn of the fiend incarnate 1 

to the gallows ! (furiously) 

Spoletta 
. Good Lord I 

' ^"(tryinj to assuage Scarpia's wrath, says timidly) 

The painter was there... 
Scarpia 

(nterrupting him) 

Cavaradossi ? 
Spoletta 

(nodding aflSrmatlvely) 

He knows where the other one is hidden... 

His scornful gestures, his contemptuous scoflings 

aroused my suspicions ; so I put him in irons... 

Scarpia 

You did wisely. 

(Spoletta is evidently relieved. Scirpia walks about thoughtfully, then suddenly stands 
still, hearing through the open window the cantata executed by the choirs assembled 
in the Queen^s reception-rooms. The* Hinging proves that Tosca has returned and is 
actually in the Palace, on the storey beneath Scaipia^s apartments) 

Spoletta 

(pointing towards the ante-room) 

He is there ! 

Scarpia 

(suddenly struck by an idea) 

Bring in the prisoner straightway. 

(exit Spoletta) 

(To sciaronne) Hitlier Roberti and the Judge of the Exchequer. 

(resumes his seat. Spo'etta and three nolice-agenls bring in Cavarado«9i. Enter Roberti 
the executioner, an Exchequer Juagc with bis clerk, and Sciarrone; 
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Spoletta e quairo birri introducono Mario Cavaradossi. 
Poi RoBERTi, esecutore di Gtustizia, il Giudice del 
Fisco con tmo Scrivano e Sciarrone. 

Cavaradossi 

(alterament^) 

Tale violenza!... 

Scarpia 

(con Htudiiita cortcsia) 

Cavalier, vi piaccia 
accomodarvi. 

Cavaradossi 

Vo' saper... 

Scarpia 

iaccennando una Bcdla al lato opposto della lavola) 

Sedete. 
Cavaradossi 

(rifintando) 

Aspetto. 

Scarpia 
E sia! - Vi ^ noto che un prigione... 

(odesi la voce di To6ca che Prende parte alia Cantata) 

Cavaradossi 
La sua voce!... 

Scarpia 

(che &i era Interrotto airndirc la voce d! Toeca, riprende) 

...vi 6 noto che un prigione 
ogg^ e f uggito di Castel Sant'Angelo ? 

Cavaradossi 

Ignoro. 

Scarpia 

Eppur 81 pretende che voi 

I'abbiate accolto in Sant' Andrea, prcvvisto 

di cibo e vesti... 

Cavaradossi 

(riroluto) 

Menzogna! 
Scarpia 

(continoando a mantencrBi calmo) 

...e guidato 
ad un vostro podere suburbano. 

Cavaradossi 
Nego. - Le prove ? 



ACT II. 

Cavaradossi 

(angrily) 

Why this outrage ? 

Scarpia 

(with elaborate courtesy ) 

Noble sir, I beg you to be seated... 
Cavaradossi 

(flrmly) 

I wish to know... 

Scarpia 

(ix)inting to a chair on the other side of the table) 

Be seated... 
Cavaradossi 

(refusing) 

No, thank you. 

Scarpia 

As you please. 

(looks steadfastly at Cavaradossi before questioning him) 

To-day escaped from prison- 

(breaking off nt the sound of Tosca's voice singing in the cantata) 

Cavaradossi 

'Tis her voice !,.. (hearing Tosca) 

Scarpia 

(resuming) 

To-day escaped from prison one whom 
you know to be a dangerous criminal. 

Cavaradossi 

I know nothing ! 

Scarpia 
And yet it is alleged that you concealed 
him in the Church of Sant' Andrea, and 
provided him with food and with raiment... 

Cavaradossi 

(resolutely) 

Mere falsehoods ! 

Scarpia 

(preserving a calm demeanour) 

Later on, you conveyed him to a 
villa in the suburbs... 

Cavaradossi 

I deny it. Who says so ? 
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Scarpia 

(mellillao) 

Un suddito fedele... 

Cavaradossi 

Al fatto. Chi mi accusa ? I vostri birri 
frugaro in van tutta la villa. 

Scarpia 

Segno 
cbe e ben celato 

Cavaradossi 

Sospetli di spia! 

Spoletta 

(offe«o, inter\iene) 

Alle noatre ricerche egli sideva... 

Cavaradossi 

E rido ancor 

Scarpia 

(con accento r?evero) 

Questo ^ luogo di lacrime! 

(si alzae chinde etizzito la flnestra t)er non essere disturbato dai canti chc banno luogo 
Dcl piano hottoBtante: poi ei volgu imperioso a Cavaradossi -.) 

Ov'6 Angelotti? 

Cavaradossi 

Non lo 80. 

Scarpia 

Negate 
avergli dato cibo ? 

Cavaradossi 

Nego! 

Scarpia 

E vesti ? 

Cavaradossi 

Nego! 

Scarpia 

Ed asilo alia villa ? 

Cavaradossi 

Nego! 
Scarpia 
E cbe 1^ sia nascosto ? 

Cavaradossi 

(con forza) 

Nego! nego! 
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Scarpia 

(mildl» 

A faithful, honest servant... 

Cavaradossi 

To the purpose. My accuser ? 

In vain (ironicAiiy) your myrmidons have 

searched the villa. 

Scarpia 

Proving he was well hidden. 

Cavaradossi 

Your spies could not find him ! 

Spoletta 

(interposee, offended) 

Scofiing and sneering, he laughed at all 
our endeavours... 

Cavaradossi 

And still he laughs. 

Scarpia 

(rjsins^ in anger) 

This is no place for merriment ! (threateningly) 
I warn you ! Enough now ! (nervoosiy) 
Answer truly ! 

(distarbed and annoyed by the singing, he cloeee the window. Imperiously to 
Cavaradofesi) 

AVhere is Angelotti ? 

Cavaradossi 
I do not know. 

Scarpia 

You never with food and drink supplied him ? 

Cavaradossi 

Never ! 

Scarpia • 

Nor with garments ? 

Cavaradossi 
Never ! 

Scarpia 

Nor concealed him in your villa, 
where he still lies hidden ? 

Cavaradossi 

(vehemently) 

Never I Never ! 
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Scarpla 

(astntamente, ritornandocalmo) 

Via, Cavalier, pensateci: I'uom saggio 
piega alia legge... arraata. Una Hollecita 
confessione pu6 cansar dal vostro 
capo molte sciagure. Date rctta: 
dov'^ Angelotti ?. 

Cavaradossi 

Non lo so. 

Scarpia 

Badate! 
L'ultima volta. Dov'e ? 

Cavaradossi 

Non lo so! 

Spoletta 

(O bei tratti di eorda!) 

ToscA, cjitra affanno%a. 
Scarpia 

(vedendo Toeca) 

(Eccola!) 
Tosca 

(vcde CavaradfMsi c cone ad abbracciarlo) 

Mario, 
tu qui ? ! 

Cavaradossi 

(i«omme89ainenie) 

(Di quanto la vcdesti, taci, 
o m'uccidi!...) 

(ToBca accciinn chc ha caplto) 

« Scarpia 

(con soleoDitii) 

Mario Cavaradossi, 
qiial testimonio il Giudice vi a'^petta. 

(a Robert!) 

Pria le forme ordinarie. - Indi... a miei cenni. 

(Sciarrone apre ruscio chc da alia camera della tortura. II Giudice vi entra e gli altri 
lo seKiioDo, rlmanendo Tosca e Scarpia. Spoletta t*i ritira presso alia porta in fondo 
al a sala) 

Scarpia 

Ed or fra noi parliamo da buoni amici. Via 

quell'aria Sgomenta...(accenna a Tosca di sederc) 
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Scarpia 

(almost paternally) 

I pray you, give my words attention ; 

stubbornness such as yours is far from wise, 

believe me. By frank confession 

you may avert the pain that else awaits you. 

Let me advise you ; tell me ; 

where is now Angelotti? 

Cavaradossi 

I don't know. 

Scarpia 
Once more, and for the last time. 
Where is he ? 

Cavaradossi 

I know not ! 

Spoletta 

(aeide) 

(How he tightens his clutches !) 

(Enter Tosca In alarm; she runs up to Cavaradossi and embraces him) 

Tosca 

Mario ! thou here ! 

Cavaradossi 

(under his breath to Tosca, who makes fligns that she understands) 

Say nothing of what you have seen there, 
or you will kill me ! 

Scarpia 
Mario Cavaradossi, the judge is 
waiting to take your deposition. 

(signals Sclarrone to open the entrance to the torture-chamber, and turns to Robertl) 

First the usual presr^ure ; later, as I instruct you... 

(The judge passes into the torture-chamber, and the others follow him, only Tosca and 
Scarpia remaining behind. Spoletta withdraws to the door situate C, at the back of 
the stage. Sclarrone closes tlje door Z, greatly to Tosca^s surprise. Scarpia reas- 
sures her with sedulous politeness) 

Now let US have a friendly talk together 

(Higns to her to be seated) 

There is nothing to alarm you... 
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Tosca 

(siede con calma studiata) 

Sgomento alcun non ho. 

Scarpia 

La storia del ventaglio ?... 

(pas^a dietro al canapd eul quale 8i e Bcdiita Tosca e vl si appoggia, parlando sempre 
con galanteria) 

Tosca 

(con Blmalata indifferenza) 

Fu sciocca gelosia. 

Scarpia 

L'Attavanti non era dunque alia villa ? 

Tosca 

No: 
egli era solo. 

Scarpia 
Solo ? - Ne siete ben sicura ? 

Tosca 

Nulla sfugge ai gelosi. Solo! solo! 

Scarpia 

(prende una eedia, la porta di fronte a Tosca, vi si siede e guarda flssamente Tosca) 

Davver ? 
Tosca 

(irrltaU) 

Solo! si! 

Scarpia 

Quanto fuoco! Par che abbiate paura 
di tradirvi. 
(chiamando) Sciarrone: che dice il Cavalier? 

Sciarrone 

(apparendo sul limitare deiruscio) 

Nega. 

Scarpia 

(a voce piii alta vcrno I'uscio aperto) 

Insistiamo. 

(Sciarrone rientra nella camera del la tortura, chiudendone Tuscio) 

Tosca 

(ridendo) 

Oh, inutile. 
Scarpia 

(serlUeimo, 8i alza e paseeggia) 

Lo vedremo, signora. 
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Tosca 

(eits down wiih a£Fected calm) 

Nor do I feel alarmed.,.. 

Scarpia 

Oeans on the back of the sofa on which Tosca Id seated) 

The story of the fan ?... 
Tosca 

(with feigned Indifference) 

Was one of silly jealousy... 

Scarpia 

The Attavanti, it seems, was not at the villa ? 

Tosca 

No. No one but he was there. 

Scarpia 

No one ? (maliciously) Of that you are. quite certain 1 

Tosca 

I saw all that there was to see. (insistently) Alone ! 

Scarpia 

Indeed I 

Tosca 

(irritated) 

Yes, alone ! 

Scarpia 

What excitement ! 

Do you fear to commit some indiscretion ? 

(turning towards the entrance to the tqrtare- chamber) 

Sciarrone, what does the witness say ? 
Sciarrone 

(appears in the d»orway) 

Nothing ! 

Scarpia 

(citill more loudly) 

Be more urgent. 

(Sciarrone retires, closing the door) 



Oh I 'tis useless ! 



Tosca 

(laughing) 



Scarpia 

(gravely, walking about the room) 

We shall see, fairest lady. 
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Tosca 

Duiique per compiacervi si dovrebbe mentir? 

Scarpia 
No ; ma il vero potrebbe abbreviargli un'ora 
assai penosa... 

Tosca 

(sorpresa) 

Un'ora penosa? Che vuol dir? 
Che avviene in quella stanza? 

Scarpia 

E forza che bi adempia 
la legge. 

Tosca 
Oh! Dio!... che avviene ? 

Scarpia 

Legato mani e pi^ 

il vostro araante ha un cerchio uncinato alle tempia, 
che a ogni niego ne sprizza sangue senza merce. 

Tosca 

(balza in picdi) 

Non (3 ver, non o vero! Sogghigno di demone... 
Quale orrendo silenzio!... Ah! un gemito... pietii... 

(ascolta aiiHiosamente) 

Scarpia 

St a in voi salvarlo. 

Tosca 

Ebbene... ma cessate! 

Scarpia 

(va presBo airiiBcio) 

Sciarrone, 
sciogliete. 

Sciarrone 

(si prci«('nta »til liroitarc) 

Tutto ? 

Scarpia 

Tutto. 

(Sciarrone entra di nuovo uella camera delia tortura, chiudendo) 

(a ToBCA) Ed or... la verity, 
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Tosca 

(elowly, smilinj^ Ironically) 

Thus, if I wish to please you, 
I must tell you untruths ? 

Scarpia 

No ; by truthfulness only he may 
be spared an hour of anguish... 

Tosca 

An hour of anguish ? (enrprised) 

What do you mean ? 

What is happening in that chamber ? 

Scarpia 

'I'he laws are there enforced, to the letter. 

Tosca 

Oh, God! and how?... 

Scarpia 

(with ferocious sternness) 

Bound hand and foot, your lover there lies 
prostrate, a fillet of stettl encircling his temples, 
from which a jet of blood 
spurts out at ev'ry denial ! 

Tosca 

(tottering to her feet) 

'TIS not true ! What a fiendish invention !... 

(Cavaradosti groans deeply) 

A groan ? Have mercy ! 

Scarpia 
Speak out and save him. 

Tosca 
Yes, yes... but release him ! 

Scarpia 

(tiimfng towards the entrance L.) 

Sciarrone, loosen him ! 

Sciarrone 

(appearing at the threshold) 

Quite ? 

Scarpia 

Quite. 

(Sciarrone re-enters the tortnre-chamber, clo.*ing the door) 

And now, tell me the truth. 
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Tosca 

Ch'io lo veda!... 

Scarpia 

No! 

Tosca 

(rlesce ad awldnarei ail'uscio) 

Mario ! 

La voce di Cavaradossi 

ToBca ! 

Tosca 

Ti fan DO male 
ancora ? 

La voce di Cavaradossi 

No - corragio - Taci _ Sprezzo il dolor. 

Scarpia 

(avvicinaiidosi a Tosca) 

Orsu, Tosca, parlate. 

Tosca 

(rinfrancata dalle parole di Cavnradosei) 

Non so nulla ! 

Scarpia 

Non vale 
la ])rova ?... Ripigliamo... 

Tosca 

(di frappone f ra PubcIo e Scarpia, per impedire che dla Pordine) 

Formate !... no... che orror 1 

Scarpia 
Parlate I... 

Tosca 

No... mostro ! 
lo strazi... I'liccidi ! 

Scarpia 

Lo strazia quel vostro 
silenzio assai pin. 
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Tosca 

Let me see him!... 

Scarpia 



No! 



Tosca 



(by degrees BDcceeds In approaching the door, and exclaims) 

Mario! 

Cavaradossi 

(from wilhin, in pain) 

Tosca! 

Tosca 

Are they hurting you still ? 

Cavaradossi 

No, take courage. Silence! Pain I despise!.. 

Scarpia 

And now speak out, fair Tosca. 

. Tosca 

(firmly) 

I know nothing! 

Scarpia 

That test was not sufficient ! 
If not, we can repeat it... 

(walks towards the door\vay) 

Tosca 

(interposing horeeir botwcen Scarpia ucd the- dt'Or) 

No! you shall not! 

Scarpia 

Will yon speak out, then ? 

Tosca 

No! no!... 
Ah! monster, you have hurt him ; you 
demon incarnate, you will kill him!... 

Scarpia 

Your obstinate silence 'tis that 
hurts him worse than I do. (laughs) 
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Tosca 

Tu ridi... tu ridi 
all'orrida pena? 

Scarpia 

(con feroce ironia) 

Mai Tosca alia scena 
pill tragica fu. 

(con formezza a To&ca, gaardandoln Heffs, negli occhi) 

Qui pianti e rimbrotti 
son vani. 

Tosca 

(supplichevole) 

Merc^ ! 

Scarpia 
Ov'^ I'Aiigelotti ? 
Bispondi, dov'^ ? 



Nol so. 



Tosca 

(con voce soffocata) 



Scarpia 
La vendetta 
su Mario cadrii. 

(grida In tono di comando) 

Sciarrone ! 

Tosca 

(eroarrita) 

No... aspetta... 

(vQol parlare, lamania, reeiste ancora) 

Non posso... 

(a mani giunte) 

Pietd... 
Scarpia 

(per flnirla) 

Aprite le porte 
che n'oda i laraenti. 

(Spoletta apre I'ascio e eta ritto Falla soglla) 
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Tosca 

You laugh, wretch ... you laugh at his anguish! 

Scarpia 

(entbnsiastlcally) ' 

More tragical Tosca was ne'er on the stage I 

<Tosc« wiUidntwn from Scarpia, wbo tarns towards Spoletta in a transport of ferocity, 
ezcUiming loodly) 

Throw open the doors! 
Let hor hear him complaining! 

(Spoletta opeDH the door and standi stlflly by tbe tbresbold) 

Cavaradossi 

(from within) 

I defy you!... 

Scarpia 

(to Roberti) 

Harder, still harder! 

Cavaradossi 

I defy you! 

Scarpia 

(f.o Tosca) 

Speak out, then! 

Tosca 

AVhat shall I say ? 

iScarpia 

Now — quickly! 

Tosca 

All! I knOAV nothing! (desperately) 

Ah! must I tell lies? 
Scarpia 

(inetiftting) 

. Say, where is Angelotti ? 

Tosca 

No! 

Scarpia 

Say, where ih Angelotti ? Speak out you shnll! 
Say, where have you hidden him ? 
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La voce di Cavaradossi 

Vi sfido. 

Scarpia 

(imperioso) 

Pit forte. 

Tosca 
E troppo martir ! 

(si rivol^e aiicora sapplichevole a Scarpia, 11 quale fa cenno a Spoletta dl lat»ciare av. 
vichiare T(wca : questa va preeao air xucio apertoed eoterrcfatta alia vieta deir orri- 
bile sceDa, bI rlvolge a CavaradoBsi col maseimo dolorc:) 

O Mario, con sen ti 
chMo parli?... 

La voce di Cavaradossi 

No. 

Tosca 

(con insistenza) 

Ascolta, 
non posso piu... 

La voce di Cavaradossi 

Stolta, 
che sal ?... che puoi dir ?... 

Scarpia 

(irritatiseiino per k* parole di Cavaradossi e tcmendo che da qiiesta Toifca i>iu ancora 
iiiC(>ra{;giuta a tacere, grida terrlbile a Spoletta:) 

Ma fatelo tacere !... 

(Spoletia entra nella camera della tortara c n'esce poco dope, meutre Toeca, vinta dalla 
tcrribile commuzione, cade proetrata sal canapd e con voce singhlozzante si rivol^> 
a Scarpia che »U\ inipassibile e silenzioso. Intanto Spoletta brontola preji^biere sot- 
to vore. 

Tosca 

lo... son io 
che cosi torturate !... Torturate 
Panima... 

(scoppia in singliiozzl strazianti, mormonindo :) 

Si, mi torturate I'anima ! 

( Scarpiu, proflttaudo deiraccasciamento di Tosca, va preHso la camera della torttira e 
fa cenno dl ricominciare il supplizio - un grido orribile gi fa udire - Tosca si alza 
di Hcntto e f<ubito con voce HofTocata dice rapidamente a Scarpia:) 

nel pozzo... nel giardino... 



86 ACT II. 

Tosca 

Ah! do not urge me! Ah! pray have pity! 

Scarpia 

Speak! 
Tarry no longer! Where is he? 

Tosca 

Ah! torment me no longer! Have mercy, 
I pray, I can no more! (Mario groins) 

(At a »i${n from Scarpia, Spoletta allows Tosca to approach the open door ; horror- 
stricken by what she s ses, she advances towards Oavaradoesi and, stMiding by the 
door of the tortnre-chamber, exclaims distractedly) 

Mario! permit me to tell him! 
Cavaradossi 

(his voice broken by pain) 

No! 

Tosca 

But hear me — I can no more! 

Cavaradossi 

Woman, what know'st thou ? What canst thou say ? 

Scarpia 

(infuriated by Cavaradossi's utterances, and fearing that they may enconra^e Tosca to 
keep Kilencc, exclaims aloud to Spoletta) 

Compel him to be silent! 

(Spoletta enters the tortnre-chamber, from which he promptly emergen, while Tonca, 
overcome by emotion, falls back on the sofa, and appeals in a tremalous voice tu 
Scarpia, who sUnds by Impassively and silently) 

Tosca 

Have I ever done you wrong ? 

It is I whom you torture thus basely, whom you 

torture cruelly, yes, cruelly, cruelly torture! 

(burets into convulsive sobs) 
(Spoletta, kneeling, mutters a Latin prayer. Scarpia, profiting by To«ca's prostration, 
gr>es up to th3 door of the torture-chamber and signals Koberti to recommence 
r>I>erniions. Cavaradossi utters a strident and prolonged cry of pain, whereupon 
T<K«ca rii^eH from the sofa, and in a stifled voice says hurriedly to Scarpia) 

The well ... in the garden... 
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Scarpia 
La o PAngelotti ? 

Tosca 

8i... 

Scarpia 

(forte, verso la camera della tortnra) 

Basta, Robert!. 

Scarpia 

(cht; ha aperto I'u^cio) E STenutO I 

Tosca 

(a Scarpk) AssaSBlnO !... 

Voglio vederlo... 

Scarpia 
Portatelo qui. 

(Sciurronc rietitra o siibilo apparc CavaradosHi hvcduIo, portato dai birr! clie )o di-p<iii- 
^oiw Kui canape. Todca corre a lai, ina Torrore dclla vista deiraiuante iusanguiuaio 
e co»i forte, ch'etuia sgomentata el copro il volte per noii vederlo -poi, vergognocia 
di questa sa^ debolessza, hi ingiuoccbia prtniso dl lui, bacisndoio e piaiigendo. - Sciar- 
rone, il Gladlce, Rolierti, lo Scrlvano socoiio dal forido, mentre, ad uu cenno di 
Scarpia, Spoletta cd 1 blrri si fermano) 

Cavaradossi 

(riavendoH 

Floria !... 

Tosca 

(coprendolo dl baci) 

Amore... 

Cavaradossi 

Sei lu ?... 

Tosca 

Quanto hai penato 
auima mia ! Ma il sozzo 
biiTO la pagher^ ! 

Cavaradossi 
Tosca, ho parlato? 

Tosca 

No, amor... 

Cavaradossi 

Davver?... 
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Scarpia 

There is Angel otti ? 

Tosca 

(choking) 

• Yes! 
Scarpia 

(loudly, towards the tortare-chamber) ' 

That will do, Roberti. 

Sciarrone 

(appearing, at the door) 

Ho haft fainted!... 

Tosca 

Vile aHsasnin! Now let me see him... 

Scarpia 

Quick, carry him hither ! 

Cavaradosei, in a swoon, is carried In and deposited on the sofa. Tosca rashes towards 
him, but i» horror-ntricken when she see<« him bleeding, and stands still, covering her 
eyes with her bands. Then, ashamed of her weakness, she kneels down by Cavara- 
doeoi, lavishing kisses and tears npon him. Sciarrone, the Judge, Roberti, and the 
(Merk exeunt C. ; Spoletta and Ihe agents remain behind, in obedience to a sign 
made by Scarpia) 

Cavaradossi 

Floria !... 

Tosca 

Beloved... 

Cavaradossi 

'Tie she ! 

Tosca 
IIow thou hast suffered, heart of my heart. 
But the brutal tyrant shall suffer tool 

Cavaradossi 

Tosca, did I say aught ? 

Tosca 

No, my love... 

Cavaradossi 

Really!... 

Tosca 

No! 
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Scarpia 

(forte, a Spoletta) 

Nel pozzo 
del giardin. - Va, Spoletta. 

(Spoletta esce: Cavaradoasi, che ha udito, ai leva minacdoso contro Tosca; poi )e forze 
Tabbandonano e si laacla cadere 9ul cannpd, eeclamando con rimprovero pieiio e 
amarezza verso Tosca;) 

Cavaradossi 

Ah! nrhai tradito!... 

Tosca 

(suppHchevoIe) 

Mario! 
Cavaradossi 

(rcspiiigeudo Tosca che si abbraccla atrstta a lai) 

Maledetta ! 

(SciarroDe, a un tratto, irrompe tatto aflteanoao) 

Sciarrone 

Eccelenza... ah, quali nuove!... 



Scarpia 

(sorpreso) 

Che vuol dir qaell'aria afflitta ? 

Sciarrone 

Un messaggio di sconiitta... 

Scarpia 

Qual sconiitta ? Come ? Dove ? 



A Marengo.. 



Sciarrone 
Scarpia 

(impaziente) 

Tartarugal 

Sciarrone 

Bonaparte fe vincitor... 
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Scarpia 

(loudly and authoritatively to Spoletta) 

111 the well of the garden — Go, Spoletta! 

(Exit Spoletta) 

Cavaradossi 

(rises threateningly) 

Thou hast betrayed me! » 

(falls backwards, overcome) 

Tosca 

(embracing him passionaeely) 

Mario! 
Cavaradossi 

(trying to pnsh her away) 

Be accursed! 

Tosca 

Mario / 

. (enter Sclarrone, much perturbed) 

Sciarrone 

Excellency, dreadful tidings!... 

Scarpia 

(surprised); 

AVhat has happened ? Tell me quickly ! 

Sciarrone 

The Royal troops have been defeated... 

Scarpia 
How defeated ? When ? Where ? 

Sciarrone 

At Marengo... 

Scarpia 

(impatiently) 

' Wretched dullard! 

Sciarrone 

Bonaparte won the day!... 
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Scarpia 

Melas! 

Sciarrone 

No. Melas e in fuga!... 

(( 'avaradossi, che con ansia crescente ha adito le parole di Sciarrone, trova ncl proprio 
cntusiaamo la forza di alzarni minaccioso in Tacciu a Scarpia) 

Cavaradossi 

Ah c'6 un Dio vendicatorl 
L'alba vindice appar 
che fa gli em pi tremar! 
Libertit 8orge crollano 
tirannidi! 
Del sofferto martir 
me vedrai qui gioir... 
il tuo cuor trema, o livido* 
camefice ! 

(ToHca, disperatamente aggrappandoBi a Cavaradoasi, tenu, con parole interroite, di 
farlo tacere, men ire Scarjiia rieponde a Cavaradossi con earcastico nurriso:) 

Scarpia 

Braveggia, urla! - T'affretta 
a paleRarmi il fondo 
delPalma ria! 
Va! - Moribondo, 
il capestro t'aspetta! 

(ed trrltato per le parole di Cavaradossi, grida agli sbirri:) 

Portatemelo via! 

(Sciarrone e gli sbirri p' impossessano di Cavaradcs^i, c lo trascinano verso la portam 
Tosca con un supremo sforzo tenta di tenersl stretta a Cavaradossi, ma invauo: 
essa e bmtalniente respinta) 

Tosca 

Mario... con te... 

(ifli ifibirri couducono via Cavaradossi ; li scguono Spoletta c Sciarrone: Tosca ii avvenia 
per seguir Cavaradossi, ma Sairpia si colloca innanzl la porta e hi chiude, rcspin- 
gendo Tosca) 

Scarpia 

Voi no! 
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Soarpia 

Melas!... 

Sciarrone 

No! Melas was routed 1 

(With ever-increasing anxiety Cavaradowi has listened to Sciarrooe's aunouncemcnt.*), 
and in his exultation finds strength to arise and confront Scarpia menacingly) 

Cavaradossi 

(enthnsiastlcally) 

Victory ! V ict or v ! 
Thou spirit of vengeance, awake! 
Let tyrants and myrmidons quake! 
Freedom, brandish thy glaive and 
strike down thy enemies ! 

Tosca 

(in despair, endeavouring to quiet Cavaradossi) 

Mario ! Silence, in pity to me ! 

Cavaradossi 

Raise thy clarion voice ! 
Bid a sad world rejoice ! 
Tremble, Scarpia, thou butcherly hypocrite ! 

Scarpia 

(staring cynicallv at Cavarado^l and smiling i^arnmtically) 

Bravado ! Boaster ! I hate thco ! 
Thy carcase soon shall swing, 
a senseless lumj) of clay! Away, 
doomed traitor, the hangman awaits thee! 
Now carry him away ! 

(Sciarrone and the agents seize Cavarados:>i, and drug him toN^ardn the door) 

Tosca 

(resi^'ting with all her strength) 

Mario, with thee!... 

Scarpia 

Go, dying traitor, go! 

Tosca 

(clinging to Mario, and braUlly thrust back by the agenti^ 

Mario! with thee!... 

(endeavours to force her way past Scarpia) 

Scarpia 

(pushing her back and closing the door) 

Not you ! 



Salvatelol 



TosrA 

TOSCA - SCARPIA. 

Tosca 

(Con un {fcmito) 



Scarpia 

lo?... Voi! 

{^i avviciim alia tavola, vode la sua ceiia lasciata a mezzo e ritoma calmo c Horridente) 

La povera mia ceiia fu interrotta. 

<vodendo Tosca ubbattuta, immobile, ancora i»reHSo la porta) 

C'osl accaseiata*:... Via, bella siguora 
sedete qui. - Volete che cerchiamo 
insieme, Tosca, il modo di salvarlo ? 

Topctt pi Bcuote e lo guarda: Scarpia sorrido sempre e ni Kifde, acceuuando in pari 
tempo di ftedere a Tosca) 

E allor sodctc... o favelliamo... E intanto 
un sorgo. K viii di Spagna... 

(riempie 11 bicchicre e lo [torge a Towa) 

Un sorso 
per rincorarvi. 

Tosca 

llHsando scmpre Scarpia ^i avvicina IcDtamente alia tavola, eiede rieoluta di froote s 
Scarpia, i>oi coiraccento del piu profondo diprezzo gll chlede:) 

Quanto ? 
Scarpia 

(imperturbabile, ver^andoHi da liere) 

Quanto y... ^e) 

Tosca 

II prezzo!... 

Scarpia 

Gia. - Ml dicoii venal, ma a donna bella 

io non mi vendo a prezzo di moneta. 

Se la giurata fede 

devo tradir, ne voglio altra mercede. 

Quest'ora io I'attendea. 

Gia mi struggea 

I'amore della diva!... 

Ma poc'anzi la donna - io la mirai 

qual non la vidi mai 

airira, al ]»ianto ed alPainor piti viva!... 
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Tosca 

(prasping) 
• I conjure you, save him! 

Scarpia 

I? — You! 

(approachefx the table, as though to resume supping, but: turns bar.k, calm and Kinillii);) 

My poor little supper was interrupted. 

(seeing Tosca downcast and motionless, Htili near the door) 

Why thus disheartened?... Come, 

sweet sorrow-stricken lady, be seated here. 

Devise with me some plan whereby 

we may contrive to save him, 

and then ... be seated... 

(f(itf( down, motioning to Tosca Ut do thv like) 

we'll talk it over. 

(polishes a wineglass with his napkin, and Alls it with wine) 

Meanwhile, this cordial... 'tis wine of Spain... 
pray taste it, 'twill raise your spirits. 

Tosca 

(seats hernelf opposite Scarpia, looking at him steadfastly, leaning her olbowH on Uie 
table and shading her face. Contemptnously she asks him :) 

Ilov.' much ? 

Scarpia 

(imperturably, filling hiH glass) 

How much ? 

Tosca 

Your ]>rioe, man ?... 

Scarpia 

(langhs) 

Venal, my enemies call me, but to ladies fair 
T do not sell myself for paltry sums of money. 
No I if my plighted fealty I must betray 
(emphatically* I'll choose some Other payment. 
This hour I've lonej awaited !... 
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Quel tuo plan to era lava 

infocata a' miei sensi - ed il tuo Bguardo, 

che odio in me dardeggiava, 

le selvaggie luie brame inferocial... 

Agil qual leopardo 

ti avvinghiasti alPamante - in quell'istante 

io t'ho giurata mia!... 

Mia!... ruggenfce di collera e d'orgoglio!... 

A me!... Ti vogliol 

M leva, Btendendo le braccia vereo Tosca: queeta, che aveva ascoluto immobile, im- 
pietrita, le lascive parole di Scarpia, 8*al/a dl scatlo e «i rifugia dictro il canape) 

Tosca 

Tu?... 

Scarpia 

Si, e t'avro! 

Tosca 

(correndo alia fineatra) 

Pria gill mi avvento! 
Scarpia 

(freddamente) 

In peufuo 
il tuo Mario mi resta!... 

Tosca 

L'ori'ibile mercato!... 

(per Bublta )dea> 

Ah! - la regina!... 
Scarpia 

(ironico) 

Non ti trattengo. - Va. - Libera sei. 
Ma e fallaee speranza: la Regina 
farebbe solo grazia ad un cadavere! 

Toaca retrocede ispavenUta, e flssando Scarpia ai laacia caden> sul canftpe ; poi Btacca 
gli occhi da Scarpia eon un geato di supremo disgnstu e di odio) 

Come tu m'odii! 

Tosca 

Ah! Dio!... 

Scarpia 

(avvicinandoaele) 

Cosl ti voglio ! 
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(excitedly) 

Goddess of song, you have scorned me and braved me. 
'Twas your beauty that made me love you, 'tis your hatred 

that has enslaved me ; 
When I saw your cheeks bedewed with tears of ccmsterna- 

tion, 
Shed by lustrous eyes that fiercely sparkled with scorn and 

defcestation, 
When you clung to your lover like an amorous tigress, 
Ah ! 'twas at that hour I vowed thou shouldst be mine. 

tHe approaches Toeca with open arms ; she, who until now had listened to him without 
»tirring, rises suddenly, horrifted by his.aadacloas proposals, and rashes behind the 
sofa. She screams.) 

Scarp ia 

(following her) 

Mine, wholly mine ! 

Tosca 

(terrified, rushes to the window and clings to it) 

No ! far rather will I kill myself ! 
Scarpia 

rcoldly) 
Your Mario's life I'll hold in pawn for yours ! 

Tosca 

Think you that I will contract so hideous a bargain ? 

(the idea of appealing to the Queen occurs to her, and she hurries towards the door) 

Scarpia 

(divining her thoughts) 

I will not force you to stay, 

(draws aside) 

You are free to go, fair lady ; 

(To^cai'< Joyfully leaving the room when Scarpia, laughing ironically, stays her with a 
ge«tan;) 

but your hope is fallacious . . . 

It were vain to ask our gracious Queen 

to pardon a dead man I 

(Todca turnii l>ack terror-stricken and. staring at Scarpia, resumes her ^anl un the sofa ; 
then turns! her eyes away with a look of supreme disgust and hatred) 

How you detest me ! 

Tosca 



Idol 



(wiih loathing and contempt) 



Scarpia 

(approaching her) 

'Tis thus, 'tis thus I love you ! 
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Tosca 

(con ribrezzo) 

Non toccarmi - demonio - t'odio, I'odio, 
abbietto, vile ! 

(fngge da ScarpU inorridita) 

Scarpia 

Che importa? Sei mia... 
Spasimi d'ira e spasimi d'amore ! 

Tosca 

Vile ! ! 

Scarpia 

Mia ! ! (eerca di afferrarla) 

Tosca 

Vile ! (8i ripara dietro la tavoia) 

Scarpia 

(iQBefcuendola) 

Mia... 

Tosca 

No - aiuto ! 

(an lonlaiio rallo di tambari a poco a poco ei avvicina |x>i hi diles:tm loniauo) 

Scarpia 

(fermandoei) 

L'odiv 
E il tamburo. S'avvia. Guida la scorta 
ultima ai eondannati. H tempo pasea ! 

(Toeca, dopo aver aecoltato con ansia terribile, si allontana dalla fineslra c fi appo<;!;ia, 
estenunta, al canape) 

Sai quale oscura opra laggiil si compia? 
lA si drizza un patibolo. Al tuo Mario, 
per tuo voler, resta un'ora di vita. 

(rteddamente »\ appoggin nd un angolo della tavoia continnnndo a ^nard:iro Toi^cat 
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Tosca 

(exasperated) 

Do not touch me, you demon I 

I hate you, you coward, you villain ! 



Scarpia 

(approaching berBtUl nearer) 

What matter V Hatred like yours 
and love are kindred passions ! 



Tosca 

Villain ! 

(shrinking behind the table) 



Scarpia 

(pursning her) 

Mine ? 



Tosca 

Help ! 

(both are stayed by the sound of disUnt drums) 



Scarpia 

Listen to tiie drums approaching ; 

leading the escort of men about to die on the scaffold 

And time is passing. Know you what dismal 

preparations my people are completing ? 

There... (pointing to window) they have 

raised up a gallows-tree. 

(ToHca shiiddere in terror and despair. Scarpia approaches her) 

'Tis your will, then, that your fond lover 
should die in another brief hour? 

(Broken down by grief, To.ca falls back on the sofa. Scarpia leans against a corm-r of 
the tah!e, poms out coffee, and drinks it, with his eyes fixed upon Tosca) 
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Tosca 

(uvl luassimo dolore) 

Viesi cVarte e d'amor, non feci ma 

male ad anima viva ! 

Con man furtiva 

quante pene conobbi, allevlai. 

Serapre con ft sincera 

la mia preghiera 

ai santi tabernacoli sali. 

Diedi fiori agli altar, diedi gioielli 

dell a Madonna al man to, 

e diedi il canto 

agli astri, al ciel, die ne ridean piti belli. 

Nell'ora del dolore 

perclie, Signore, 

peiclie me ne rimuneri cosi? 

Scarpia 

[(nvvicinaiiduef di nnovo a Tosca) 

Risolvi ? 

Tosca 
No! 

Scarpia 
Bada... il tempo c veloce 1 

Tosca 

Mi vuoi siipplice a tuoi piediV 

(ing^nocchiandoei innanzi a Scarpia) 

Ecco - vodi - 

le man giunte io stendo a te ! 

E merce, 

umiliata e vinta, aspetto 

d'un tuo dotto. 

Scarpia 

Sei tropi)o bella, Tosca, e troppo amante. 

Cedo. - A misero prezzo 

tu, a me una vita, io, a te chieggo un istante ! 
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Tosca 

(moarn fully) 

Love and music, these have I lived for, 

nor ever have harmed a living being... 

The poor and distressful, times without number, 

by steaUh, I have succoured... 

Ever a fervent believer, my humble prayers 

have been offered up sincerely to the saints ; 

ever a fervent believer, on the altar flowers I've laid... 

In this, my hour of sorrow and bitter tribulation, 

oh ! Heavenly Father, why dost Thou forsake me ? 

Jewels I gave to bedeck Our Lady's mantle ; 

I gave my songs to the starry hosts 

in tribute to their brightness... 

In this, my hour of grief and bitter tribulation, 

why, Heavenly Father, why hast Thou forsaken me ? 



Scarpia 



What say you ? 



Tosca 

(resolutely) 

No! 

Scarpia 

Forget not that time flieth swiftly I 

Tosca 

(kneels before Scarpia) 

Must I, kneeling, beg for mercy ? 

Behold me, pleading here at your feet for pity. 

Hear me I Grant my entreaty ! 

Let me not implore you vainly ! (desperately, yet humbly) 

Scarpia 

Too lovely art thou, Tosca, and too enchanting 
to be resisted. I have the worst of the bargain ; 
a life I barter against a minute of thy favour ! 



TOSCA 

Tosca 

(alzandoel, con senso di gran dieprezzo) 

Va - va - mi fai ribrezzol 

(baesano alia porta) 

Scarpia 

Chi ^\k? 

Spoletta 

(ertrando trarelato) 

Eccellenza, I'Angelotti al nostro 
giunger si uccise. 

Scarpia 

Ebbene lo si appenda 
morto alle forche. E Paltro piigioiiiero ? 

Spoletta 

II cavalier Cavaradossi ? E tut to 
pronto, eccellenza. 

Tosca 

(Dio! ra'assistil...) 

Scarpia 

(a Spoletta) 

Aspetta. 

(a Tosca) 

Ebbene ? 

<To8ca accenna di ei col capo e dalla vergogna plangendo si nasconde il viao) 
(a Spoletta) 

Odi... 

Tosca 

(luterrompcndo, eubito a Scarpia) 

Ma libero all'istante 
lo voglio... 

Scarpia 

(n Tosca) 

Occorre si miliar. Non posso 
far grazia apertn. Bisogna che tutti 
abbian per morto il cavalier. 

(accenna a Spoletta) Quest'uomo 

fido provvedera. 
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Tosca 

Go! 

(rising scornf nliy) 

You make me shudder ! Go ! 

(a knock at the door) 

Scarpia 

Who's there ? 

(enter Spoletta in haste and mach agitated) 

Spoletta 

Excellency, Angelotti swallowed poison 
when we seized him. 

Scarpia 

'Tis well ! Let them hang up his corpse on the gibbet! 
And how about the other ? 

Spoletta 

You mean the painter, Cavaradossi; 
He awaits your decision I 

Tosca 

(aside) 

Heaven help me 1 

Scarpia 

(to Spoletta) 

A moment... 

(to Tosca, softly) 

What say you ? 

(she nods consentingly ; then, weeping for very shame, she buries her head in tl:c sofa 
cushions) 

Scarpia 

(toSpnlcto) 

Hearken... 
Tosca 

(interrnpting) 

But he must be set free on the instant I 

Scarpia 
I fear that may not be. I dare not simply release him. 
It must be believed by everyone here that he is dead. 
(points to Spoletta) This worthy fellow will arrange all... 
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Tosca 

Chi mi assicura ? 

Scarpia 

L'ordin che gli daro voi qui presente. 

(a Spoletta) 

Spoletta: chiudi. 

(Spoletta cbiudc la porta, poi ritoraa presso Scarpia) 

Ho rautato d'avviso. 
II prigionier sia fucilato... 

(Tot«ca scbtta atterrita) 

^ attendi... 

(fl£8a con intenzione Spoletta che accenna replicatamente col capo dl indovioare il pen- 
fliero di Scarpia) 

Come facemmo del conte Palmieri. 

Spoletta 

Un'uceisione... 

r Scarpia 

1^. (Bubitocon marcata intenzione) 

...simulata!... Come 
avvenne del Palmieri!... Ilai ben compreso ? 



Spoletta 
Ho ben compreso. 

Scarpia 

Va. 



Tosca 

Voglio avvertirlo 



10 Btessa. 



Scarpia 
E sia. 
(a Spoletta) I^© darai passp. Bada: 
alPora quarta. 

Spoletta 
Si. Come Palmieri. 

(Spoletta parte. Scarpia, ritta presso la porta, ascolta Spoletta allontanarsi, poi traafor 
mato nel viso c nel gesti si avvicina con grande passione a Tosca) 



ACT II. 45 

Tosca 

Can he be trusted ? 

Scarpia 

Trust the orders I shall give him, 

here, in your presence. 

(tarning to Spoietta) Spoletta ! shut that door. 

(Spoletta haiitens to obey, and then returns to Scarpia, who looks fixedly at him, 
Spoletta repeatedly indicating by nods ihat he nndorsiands his master's meaning) 

I have altered ray pui-pose. Cavaradossi 

will be shot ... pay attention ... 

just as we did in the case of Palmieri.... 



An execution... 



Spoletta 



Scarpia 

(emphatically) 

Simulated ! ... As we did in the case of Palmieri I 
Dost understand me ? 

Spoletta 
I understand you. 

Scarpia 

Go! 

Tosca 

(who has listened eagerly, interrupting) 

And I in person will warn him. 

Scarpia 

Be it so. 

(to Spoletta, pointing at Tosca) 

You will admit her. 

Remember : (emphatically) at four o'clock... 

Spoletta 

(emphatically) 

Yes. Just like Palmieri... 

(ezil Spoletta. Scarpia, standing by the door, listens to Spoletta's retreating stepfl. 
Then, changing his manner aud expression, he turns passionately to Tosca) 
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Scarpia 

lo tenoi la promessa... 

Tosca 

(arreatandolo) 

Non ancora. 
Voglio Tin salvacondotto onde f uggire 
dallo Stato con lui. 

Scarpia 

(con galanteria) 

Partir volete ? 



Tosca 



SI, per sempre! 



Scarpia 

Si adempia il voler vostro. 

(va alio scrittoio: si mette a scrivcrc, interrompcndosi per doinandare a Tosca:) 

Qual via scegliete ? 

(Mentrc Scaqifa ecrivc. Tosca si d avviclnnta nlla tnvola c colla mano tremante pronde 
il bicchieri di vino di Spag^a vereato da Scarpia; ma nel portare il Wcchiere alle 
labbra, Bcorgc, Bulla tavolauncoltello affllato ed a puuta; da una rapida occbiata a 
Scarpia chc in quel niomento ^ occnpato a scrivere - c con inflniie precaiizionl 
cerca di im|)O90et«8arBi del coltello, riapondendo alio domandc di Scaipia ch'esM 
sorveglia aiteniamente) 

Tosca 

La piu breve! 

Scarpia 

Dunque 
Civitavecchia. 

(Bcrivendo) 

Sta bene ? 

Tosca 

Sta bene. 

(Finalmente ba potnto prendere 11 coltello, cbe dissimula dietro dl e appogiandOBi alia 
tavola e Bcmpru sorvegliaodo Scarpia. Qnesti ba finito di scrivere il salvacondotto, 
vi mette il pigi Ho, rtpiega il foglio: qnindi aprendo le braccla si avviclna a ToBca 
per avvincerla a t»d) 

Scarpia 

Ed ora, Tosca, finalmente mia I... 

(ma Taccento voluttuoso si cambia la un grido terribile> Tosca lo ha colpito in pieno 
petto) 

Scarpia 

Maledetta! ! 

Tosca 

Questo e il bacio di Tosca! 
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Scarpia 

I have fulfilled my promise. 

Tosca 

Not entirely. I must have a safe-conduct 
enahling me to quit the country with him. 

Scarpia 

(politely rcmoDstratiog) 

You really mean to leave us ? 
Tosca 

(positively) 

Yes, for ever ! 

Scarpia 

It shall he as you desire. 

(gOG8 to the desk and begins to write; breaks off in order to ask Tosca:) 

By which road will you travel? 

Tosca 

By the shortest ! 

Scarpia 

Civitavecchia ? 

Tosca 

Yes. 

<wliile Scarpia is writing, Tosca approaches the {^ble and, with a trembllog band, takes 
up the glASs filled wicn wine for her by Scarpia; and as she raises it to her lips, 
perceiveK a chatp-pointed knife Iving on the tabie-cloih. She casts a rapid clanco 
at Scarpia, Btill occupied at the dc^k, and with infinite caution takes possession of 
the knife, which the hides behind her, leaning on the table and carefullv watching 
Scarpia. who, having flniphed writing the safe conduct, folds it up, and advances 
towards To:!>ca with open arms, intending to embrace her) 

Scarpia 

Tosca, at last thou art mine !... 

(otters a terrible cry, as she stabs him full in the breast, and then groars deeply) 

Thou accurst one I 

Tosca 

(violently) 

It is thus that Tosca kisses ! 
Scarpia 

(hoarsely) 

Help me I Fm dying ! 

(strives to lay hold of Tosca's dress; she draws back horror-stricken) 

Help! 
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(Scarpia stende fl braccio verso Toeca avvicinandosele barcollante in atto di ainto. 
Toscca lo sfuggc - ma ad un tratto ella si trova prera fr* Scarpia e la ravola e 
vedendo che Bia per es^ere toccata da Scarpia, lo aeapingc inorridita. Scarpia cade, 
arlando colla voce suff ocata dal sangue:) 

Scarpia 

Aiuto... aiuto... muoio... 

Tosca 

(flaeando Scarpiache »i dibatte inntilmente c ccrca di rialzarai, aggrappandoel al canapd) 

E ucciso da una donna... - M'hai tu assai 
torturato? ! Su ! - Pailal - Odi tu ancora?... 
Guardami!... Sou la Tosca! Son la Diva!... 
Son Tosca, o Scarpia! 

Scarpia 

(fa un ultimo eforzo, pol cade riverso) 

Socconso!... 
Tosca 

(chinundoei verso Scaipia) 

Ti soffoca 
il sangue?... il tiangue ?... Muori! muori!! muori!!! 

(vedcndolo immobile) 

Ah! dmortoi... Or gli perdono!... 
E avanti a lui tremava tutta Romal 

(Senza abbandonare cokH occhi il cadavere. Tosca va alia tavola, vi depone 11 coltello, 
prende una bolt igliad'acqiia, inzuppa nn tovagliolo e si lava ledfta: poi va alio 
specchio e si ravvia i capelli. Quindt cerca II caWacondotto sullo scrittoio: non tro- 
vandolo, si volge e lo ^corge neila mano raggriiizata del morto: ne toglie il foglio e 
lo nasconde in petto. Speune il candelabro sulla tavola e va per ufi=cire, ma si pentee 
vedendo accesa una dclle candele sullo fcritttoio, va a prenderla, accende I'altra, e 
colloca una candeln a destra e Taltra a siiiiptra della testa di Scarpia. Alzandosi, 
cerca di nnovo intorno c scorgendo un crociflspo va a staccarlo dalla parete e portan- 
dolo rc'ligio?amerti* s'inginocchia pea po^arln sul pmo di Scarpia - poi si alza 
c con grandv pncuuziouc esce rlucDiadendo dietro a so la porta). 
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(Tosca, between Searpia and the table, and fearing; that be will lay hold of her, thragts 
him roaghly from her. He falls, groaning and well nigh choked by blood) 

Ah! 

Tosca 

(pitilessly) 

Are you stifling with blood ? 

Scarpia 
Help me ! 

(straggles Ineffectnally to rise, clatching at the sofa) 

I'm dying ! 

Tosca 

And done to death by a woman ! 
Say, what mercy didst thou show me ? 
Canst thou still hear me ? 

(Scarpia makes a final effort, and falls backwards) 

Answer ! Look at me ! Scarpia, I am Tosca ! ! 
Your victims' blood chokes you ! 

(bending over Scarpia's face) 

Die, thou accurst one ! Peiish ! 
Scarpia 

(all bat Toiceless) 

Ah! 

(expires) 

Tosca 
He is dead ! Now I forgive him I 

(without taking her eyes off Scarpia's corpse, she goes to the table, dips a napkin in 
the water-jug, and washes her Angers; then arranges her hair before the looking- 
glass. Remembering the safe-conduct, she looks for it on the desk, and not finding it. 
searchesn elscw here. At last she perceives it, elate aed in the clenched fingers of 
Scarpia, and litts aphis arm, which she lets fall, stiff and stark, when she has 
possessed herself of the safe-conduct, which she bides in her bosom. She then 
constrains herself to contemplate Scarpia's dead body; she extinguishes the lights 
on the supper-table, and is about to leave when, seeing one of the candles on the 
desk still burning, she takes it, and with it lights the other candle) 

Tosca 

And, yesterday, trembling Rome 
lay prostrate at his feet ! 

(places one candle to the right of Scarpia's head, and the other to the left; again looks 
round her, and seeing a crucifix hanging on the wall, takes it down and, kneeling, 
places it reverently on the breast of the corpse. Roll of tHstant drums, and alow^ 
curtain. Tosca rises and departs cautiously, closing the door after her) 
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La piattaforma di Castel Sant'Angelo. 

A sinistra, una casamatta : vi e collocata una tavola, suUa quale stanno 
una lampada, un grosso registro e I'occorrente per scriverc : una 
panca, una sedia. Su di una paretc della casamatta un crocifisso : 
davanti a qucsto o appcsa una lampada. A destra, I'apertura di una 
piccola scala | er la quale si ascende alia piattaforma. 

Nel fondo il Vaticano e S. Pieiro. 

4} ancora notte : a poco a poco la luce inceria e grigia che precede I'alba : 
le campane delle chiese suonano mattuttino. La voce d'un pa^'tore 
cbe guida un armento. 

<Un Carccriere con una lantcrna sale dalla scala, va alia casamatta e vl acccnde la 
lampada so^pcsa davanti al crocifisso, poi quclla snlla tavola : Biedc cd iispetta mezzo 
assonnato. Piu tardi nni>icchctto, comandato da an Sergente die gaardia, sale sulla 
piattaforma ticcompagnando Cavaradossi : il picchetto si arresta cd il Sergente con- 
duce CavaradosHi nella casamatta, conscgnando un foglio al Carccriere. - 11 Carceriere 
esamina il foglio, apre il registro e vl scrive mcntre inlerroga). 

Il Carceeiere - Cavabadossi -Un Sergexte - Soldati. 

Carceriere 

Mario Cavaradossi ? 

Cavaradossi china il capo, assentendo. II Carceriere porge la penna al Sergente) 

A vol. 

(II Sergente firma 11 registro, poi parte coi soldati, scendendo per la scala) 
(a Cavaradossi) Vl resta 

un'ora. Un sacerdote i vostri cenni 
attende. 



ACT III. 



Scene: A Platform of Castle Sant. Angelo. 

X. — A casemate, furnisLed with a table (on which stand a lantern, a 
huge register book, and writing materials), a bench and a stool. 
Suspended to one of the walls, a crucifix and votive lamp. i?. — A 
trapdoor opening on a flight of steps leading to the platform from 
below. The Vatican and St. Peter's are depicted on the back 
cloth. Night time. Clear sky. studded with stars. Bheep bells 
jangle afur off, then gradually nearer and nearer. 



A Shepherd 

(in the distance) 

Day now is breaking, 

The weary world awaking... 

(the bell^ still more distant, tinkle Irregularly) 

Lending new sorrow 

And sadness to the morrow. 

(the tinkling of the sheep bells dies away gradually) 

If yoii could prize me, 

To live I might try. 
But if you despise rae, 

I may as well die ! 

(a dim, grey light heralds tha approach of dawn) 
(Afar off, the chnrch bells l)egin ringing f^r matins. Enter jailer, bearing a lantern, lie 
emerges from the trap door, enters the casematf, and l)ghtt«, tin«t the lamp suspended 
beneath Ute cracillx, and then the laniern vlandin^ on the table. Advancing to the 
parapet of ihe platform he leans over it and luokfl down into the courivard to see if 
the tiring party, told off to escoit the condemned man. ha«i arrived. Meeting a 
sentry, who is on guard within ihe precincts of the platform, and having exchanged a 
few words with htm, the jailer reluriM to the casemate.wherehesits down and waite, 
half asleep. An Infantry picket, commanded by a sergeant, and in charge of (?ava- 
radoesi, ascends to the platform. The men are halted, and the sergeant conduces 
Cavarado8J*i to the casemate, which Ca aradossi entt-rs. The jailer, seeing the 
sergeant, rises and saluten, whereupon the sergeant hands him a paper, whicn the 
iaiier examines. Then, seating himself at th s table, the jailer opens the register 
book and writes in it while interrogating Cavaradossi) 

Jailer 
Mario Cavaradossi ? 

(Cavaradossi nods affirmatively) 

Please sign. 

<to the sergeant, handing him the pen. The sergeant signs the register-book and 
desends the step?, followed by the picket. Bell) 

You have an hour ... 

(to Cavaradossi) 

A holy father is nigh, at your disposal ... 
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Cavaradossi 

No. Ma di un'ultima grazia 
vi richiedo. 

Carceriere 

Se posRO... 

Cavaradossi 

lo lascio al mondo 
una persona cara. Consentite 
ch'io le scriva un sol motto. 

(togliendofii dal dito un aneilo) Unico rcsto 

di mia ricchezza e questo 
anel... Se promettete 
di consegnarle il mio 
ultimo addio, 
esso e vostro... 

Carceriere 

(titaba an pooo, poi accetta e facendo cciino a Cavaradossi di Bcdcre alia tavola, va a 
sedere enlla panca) 

Scrivete. 
Cavaradossi 

(bI mette a scrivere... ma dopo tracciate alcune linee e inva«o dalle rimembranze) 

E lueevan le stelle ed olezzava 

la terra - e stridea Tuscio 

dell'orto - e un passo sfiorava la rena. 

Entrava ella, fragrante, 

mi cadea fra le braccia e mi narrava 

di se ; di me chiedea 

con volubile impero. 

Oh ! dolci baci, o languide carezze, 

mentr'io freraente 

le belle fonne disciogliea dai veli ! 

Svani per sempre il bel sogno d'amore... 

L'ora (ifnggita 

e muoio disperato !... 

E non ho amato mai tan to la vita ! 

(Bcoppia in eingbiozzi). 



ACT HI. 49 

* 

Cavaradossi 

No. Bat let me entreat you to do me a favour ... 

Jailer 
If possible ... 

Cavaradossi 
I leave behind me one whom I cherish fondly. 
Can you grant me leave to write a few 
words to her ? Nothing is left of all 
that I possessed but this little ring ... 

(takes a ring off his linger) 

If you will pledge your word to convey 
my last farewell to her safely, it is yours... 



Jailer 

(afler a Utile hesiUtion, accepts the ring, and signals Cavaradossi to be seated at the 
table) 

Write your letter. 

(Bits down on the bench. Cavaradossi is lost in thought, from which he roases himself 
to write. After tracing a few linen, engrossed bj memories of the past, he ceases 
writing) 

Cavaradossi 

(thinking alond) 

When the stars were brightly shining 

And faint perfumes the air pervaded, 
Creaked the gate of the garden, 

And a footstep its precincts invaded, 
'Twas her's, the fragrant creature. 
In her soft arms she clasped me 
With sweetest kisses, tenderest caresses, 
A thing of beauty, of matchless symmetry in form 

and feature ! 
My dream of love is now dispelled for ever ; 

I lived uncaring. 

And now I die despairing ! 
Yet ne'er was life so dear to me, no, never ! 



50 TOSCA 

# 
(Dalla BCala TieDe Spoletta accompagnato dai Sergente e Beguico da Toeca : il Bergente 
porta ana lanterna - Spoletta accenna a Tosca ove trovasi Cavaradosei, poi chiama 
ase il Carceriere : con qucsti e col Sergente rldiscende, non senza avere prima date 
ad una aentinella, che Bta in fondo, rordine dl eorvegliare 11 prigionicro). 

ToscA - Cafauadossi. 

(ToEca vede Cavaradoeei piangente, colla testa fra le mani : gli si ayvidna e gli soUeva 
, colle due mani la testa. Cavaradossi balza in pledl sorpreso. Tosca gli preeenta con- 
vulea un foglio, non potendo parlare per remozione). 

Cavaradossi 

(legge) 

- JBranchigia a Floria Tosca,., 
Tosca 

(leggendo insieme con lul con voce affannosa e convulsa) 

e al cavcUiere 
che V accompagna, - 

(a Cavaradossi con un grido d'esultanza) 

Sei libero ! 
Cavaradossi 

(guarda 11 foglio ; ne leggc la flrma) 

Scarpia !... 
Scarpia benigno ? A qual prezzo ? la prima 
sua grazia e qaesta... 

Tosca 

E rultima 1 

(riprende il salvacondotto e lo rlpone in una borsa) 

Cavaradossi 

Che dici ?... 

Tosca 

II tuo sangue o il mio amore 

volea. Fur vani scongiuri e pianti. 

In van, pazza d'orrore, 

alia Madonne mi volsi ed ai Santi... 

Rideva - il raostro ! - del mio martir ! 

Dicea : gia negli oscuri 

cieli il patibol le bracci leva 1 

Rullavano i tamburi... 

Rideva, I'empio mostro... risdeva... 

gia la sua preda pronto a gliermir 1 



so ACT III. 

(bants Into tears, covering his face with his hands. Enter Spoletta through the trap- 
door, accompanied by Tosca and followed by the sergeant, who carries a lantern. 
Spoletta points out to Tosca where she will find Cavaradossi, and then beckons to 
the jailer, with whom and the sergeant he re-descends the steps, not without hav- 
ing given orders to a sentry on guard at the back of the stage to keep close watch 
upon the prisoner. Tosca, who meanwhile has been manifestly in a state of 
violent agitation, sees Cavaradossi weeping, rushes up to him, and— unable to rpeak 
for sheer emotion— lifts his head with both hands, show! ug hi oi the safe conduct. 
On perceiving her he starts to his feet in surprise, and then reads the document 
which she has handed to him) 

Ah ! Safe-conduct to Floria Tosca 
and to the gentleman, her companion. 

(in unl*on with Tosca) 

Tosca 

(enthusiastically) 

Thou art free, my love ! 

Cavaradossi 

(perceiving the signature of the document) 

Scarpia showed mercy ! 

(looking intently at Tosca) 

Full surely his first concession 1... 
Tosca 

(puts away the safe-conduct in her bag) 

And his last ! 

Cavaradossi 

What say'st thou ?... 

Tosca 

He exacted thy life or my love !... 

Entreaties and conjurations 
Were vain. The saints above 

Would pay no heed to ray wild invocations. 
He said, the impious monster, " Now the 
gallows tree is spreading its branches gaily ! " 
The muffled drums were sounding... 
lie laughed, the impious monster, laughed loudly, 
hovering round his quivering prey !... 
" Art mine, then ? " " Yes ! " 
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" Sci niia ? " - Si. - Alia sua brama 

mi promisi. Li presso 

luccicava iina lama... 

Ei scrisse il foglio liberator, 

venue all'orrendo amplesso... 

To quella lama gli piantai nel cor. 

Cavaradossi 

Tu ?... di tua man Tuccidesti ! - tu pia, 
tu benigna - e per me ! 

Tosca 

N'ebbi le raani 
tutle lorde di sanguo !... 

Cavaradossi 

(prendeiido amoroeamentc fia lo kiu' Ic mani dl Tosca) 

Oh ! salvatrice ! 
O dolci mani mansuete e pure 
o mani elette a belle opre e pietose, 
a carezzar fanciulli, a coglier rose, 
a pregar, giunte, per I'altrui s venture, 
dunque in voi, fatte dall'amor secure, 
giustizia Ic sue sacre amii depose ? 
Voi deste raorte, o man vittoriose, 

dolci mani mansuete e pure !... 

Tosca 

(^viiicolando le mani) 

Senti... I'ora 6 vicina ; io gia raccolsi 

(mostrando la boiva) 

ore e gioielli... una vettiira e pronta. 
Ma prima... ridi amor... prima sarai 
fncilato - per finta - a<l armi scariche. - 
Siraulato siipplizio. Al colpo... cadi. 

1 soldati sen vanno - e noi siani salvi ! 
Poscia a Civitavecchia... una tartana... 
e via pel mar ! 

Cavaradossi 
Liberi ! 
Tosca 

Chi si duole 
in terra piu ? Senti effluvi di rose ?... 
Non ti par che le cose 
aspetian tntte innamorate il sole?... 



ACr III. 51 

Thus I avowed myself defeated. 

He did not see the knife I had secreted... 

He signed the permit that sets thee free, 

and gives ns license to depart... 
The glittering blade I drove into his heart ! 

Cavaradossi 

Thou? 
With thine own hand didst thou slay him ? 
Thou, most pious and merciful of souls ! 

Tosca 

Yes ; both these hands 

with his hot blood were reeking !... 

Cavaradossi 

(taking her hands loyingly in his own) 

Oil ! gentle hands, so pitiful and tender ; 
Soft hands, designed to deck luxuriant tresses 
With fragrant rosebuds, to bestow caresses, 
And pray for Heaven's grace to the offender, 
To you the Fates, grim ministers of death, surrender 
Th'impassive steel that base injustice represses. 
By you was dealt the blow that tyranny snj)pr('sses, 
Oh ! gentle hands, so delicate and tender ! 

Tosca 

(freeing her hands from his grasp) 

Listen... all now is ready; (shows a haiid-imjr) 

I liave collected my jewels and money... 

a carriage is in waiting... But first — smile, 

dearest love — you must submit to be fired at... 

In pretence, of course, and wuth blank 

cartridges... a mere mimic execution. 

When they fire, fall down. Then tlie soldiers 

will retii-e... We shall be safe then ! 

Once in Civitavecchia — 

aboard of a lugge.r, and off to sea ! 

Cavaradossi 

We are f reo ! 

Tosca 

Free are we ! 
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Cavaradossi 

(coUa piii tenera commoEioQc) 

Amaro sol per te m'era il morire 
Da te prende la vita ogni splendore, 
all'esser mio la gioia erl il desire 
iiascon di te, come di fiamma ardore. 
lo folgorare i cieli e scolorire 
vedro nell'occhio tuo rivelatore, 
e la belt& delle cose pid mire 
avr^ solo da te voce e colore. 

Tosca 

Amor che seppe a te vita serbare 
ci sartl guida in terra, in mar nocehiere 
e vago far^ il mondo a riguardare. 
Finch ti congiunti alle celesti sfere 
dileguetem, siccome alte sul mare 
a sol cadente, nuvole leggere! 

(rimaiipono commoKei, silenzloai: poi Tosca, chiamata dalla ri'dUk dellc cobc, bI fi^narda 
attorno inqiiietn) 

E non giungono... 

(«>{ volge a Cavaradotiii con premnroea teiierezza> 

Bada!... 

al colpo egli e mestiere 
che tu subito cada 
per morto. 

Cavaradossi 

(la rasaicnra) 

Non temere 
che cadr6 sul momento - e al naturale. 

Tosca 

(iDsistendo) 

Ma stammi attento - di non farti male! 
Con scenica se'ienza 
io saprei la movenza... 

Cavaradossi 

(la interrompe, atllrandola a sd) 

Parlami ancor come dianzi parlavi, 
V cosi dolce il siion della tua voce! 



\ 



V 



ACT 111. 

Cavaradossi 

Free are we 1 

Tosca 
Free and happy we shall be !... 

Dost thou smell the scent of roses ? 

Nature silently reposes 

While dawn the secrets of night discloses. 

Cavaradossi 

The sting of death I only felt for thee, love ; 

From thee my life took all its pride and pleasure. 
The world without thee had been nought 
to me, love, 
Thou wert my joy, my glory, and my treasure. 
The brightening of the skies, and eke 
their darkening, 
111 thy refulgent eyes will be reflected, 
Sweet sound 8 will reach mine ears when thou 
art hearkening. 
Just as thou art, so shall I be, joyous or dejected. 

Tosca 

And Love, to whom is due thy life's redemption, 

Will be our guide on land, out pilot on the ocean. 
Peace «hall be ours, from worldly cares exemption, 
Until, united in some sphere celestial. 

Fluttering like fleecy clouds ever in motion 

(she gazes flxedJy, as thoagh seeing a YisioD) 

We shall soar high above the globe terrestrial 

(recalled to the realities of the sitaation, she looks around Qneasily) 

And they come not ! 

(tj Cavaradossi with anxioiw tenderness) 

Remember that you must fall oti the 
instant at which the soldiers fire !... 

Cavaradossi 

(fadly) 

Do not fear, love. I shall fall at the 
ligiit moment, and quite correctly. 
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Tosca 

(si ablmiidoiui qnttui ei!>tasiatM, quindi n |K>ro a ik>co Hccalorandoel) 

Uiiiti cd esulanti 

diffonderan pel raoiido i iiostri amori 

arinonie di colori... 

Cavaradossi 

(eealtandosi) 

ed armonie di canti ! 

Tosca - Cavaradossi 

(con grande entueiasmo) 

Sparve il duol 
la sitibonda 
aiiiraa inonda 
cele.stiale 
crescente ardor. 
Ill armoniuo vol 
I'anima sale 
airestasi d'araor. 

Tosca 

La patria (• la dove amor ci conduce, 

Cavaradossi 

Per tutto troverem Torme latine 
e il fantasma di KomiK 

Tosca 

E s'io ti veda 
raeraorando guardar liingi iie' cieli, 
gli occhi ti chiudero eon milk* baci 
e mille ti diro norai d'amore. 

(Frattanto dallo hcalettn e ealito iin drappt'Uti di soldati : lo comauda un Ufliciale, 11 
(liiale pchiera i aoldaii nel foiido eesruono Spoletu, il Sergi-ntc, il Carcericre. - Spo- 
li'tla dik lu iiet-eKBuri iHirnzioiii. II ciclo !*i fa piu luniiiioso : e Palba: nuoiiano le 4. 
II Carccriere »\ avviciiiu a Cavaradop^i e togljendosi II borretto gli indica rrfflcialo). 

Carceriere 
L'ora! 

Cavaradossi 

Son pronto. 

(II CirctTivre preiulc il n-jrieiro di-i condaiinuti c parte dalla ecaletta) 



ACT HI. 53 

Tosca 

(inftistinic) 

But pay attention ; take care not to 
hurt yourself ! 'Tig only a stage-trick ; 
I sliould know how to do it... 

Cavaradossi 

(intcrraptlng, draws her towards hlxn) 

Speak once again of thyself, of thy lover, who 
listens to tliy dulcet accents with rapture ! 

Tosca 

(cHiatlcally) 

When once we shall be free, how 

joyously we will wander through a world radiant, 

harmonious, sublime — the planet of love !... 

Together 

(in unison) 

Farewell, pain ! 
Every feeling 
Now is revealing 
Heavenly bliss and perfect joy... 
Our cares were idle and vain, 
Now gladness is ours 
Gladness without alloy ! 

(Snter, through the trap-door, a firing party of soldiers, commanded by an officer, who 
parades it at ttie hack of the staRe, Spoletta, the sergeant, and the jailer follow liiin. 
Spolctta imparts the ntMsesRary instmctions. The sEy brighteiit* ; day is dawning ) 



Tosca 

Thine eyes I'll fondly close with countless kisses, 
and loving words I'll whisper in thine eai-s... 

Jailer 

Your time is eome 1 

(approaches Cavaradostij and pointti to the officer, taking off his cap ; then picks up the 
n^ster of roadcmned prisonen*, and ixii ibroagh trap-door. The church ciocks 

Htrike4a.m.) 

Cavaradossi 
I'm readv ! 
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Tosca 

(a CavaradoMf, ron voce bastiiflma e ridendo di aoppiatto) 

(Tieni a mente: al primo 
colpo, gin...) 

Cavaradossi 

(sottovoce, ridendo eeso pure) 

(Git). 

Tosca 

(Nd rialzarti innanzi 
ch'io ti chiami). 

Cavaradossi 

(No, amoref) 

Tosca 

(E cadi bene). 

Cavaradossi 

(Como la Tosca in teatro). 

Tosca 

(Non ridere..,) 

Cavaradossf 

(faoendopi copo) 

(Cosi?) 

Tosca 

(Cosi). 

(Cavtradoeei eegne V Ufflciale dopo aver isalatato Toeca, la qnale si colloca a sinistra 
nella casamatta, in modo perd di poter spiare qnanto snccede salla piattafonna. 
Kssa vede I'Uffidalc ed il Sergente che conducono Cavaradosfii presso al innro di 
faccia a lei: il Serxente vnol poire la benda agli occhi di CavaradoMSi: qncsti, 
sonidendo, nfluta. - Tali Inffubri preparativi stancano la paziensa di Toe<.*a). 

Tosca 

Com'e lunga Pattesa! 
Perche indagiano ancor?... Gi^ sorge il sole... 
Perchd indugiano ancora ?... 6 nna commedia, 
lo so... ma questa angoscia etema pare!... 

(I'Ufficlalt* o il Sergente dlspongono il pelottone del solOatl, impartendo gli ordini relati v{> 

Eccol... apprestano Parmi... com'e bello 
il mio Mario!... 



64 ACT III. 

Tosca 

(in a low voice, Bupp rewl ng her laughter) 

Now remember... as soon as they fire... down ! 
Cavaradossi 

(speaking under his breath, and laoghing) 

Down ! 

Tosca 

On no accoant must you rise until 1 call you. 

Cavaradossi 

No, beloved. 

Tosca 

And fall down lightly. 

Cavaradossi 

Just like La Tosca on the stage. 

Tosca 

(teeing him smile) 

You must not laugh... 

Cavaradossi 

(gravely) 
Like this ? 

Tosca 

Like that. 

(Cavaradossi follows the officer after having taken leave of Toeca, who remains in the 
(*ai>eniate, taking up a poeition £., fh>m which she can see what takes place on the 
platform) 

Tosca 

(Watching the officer and sergeant, who leads Cavaradossi up to the wall facing her) 

This delay is vexatious ! 

What are they waiting for now ?... 

The sun is now rising... . 

(The H«reeiint offers to bandage CavaradoesPs eyes ; smiling, Cavaradosst declines. 
Tlic^' lugubrious prellmmanes weary Tosca 's patience) ^ 

"Tis but a farce I know... 



Yet this anxiety is dreaclful !.. 
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vedcudo rUffldale che 6la i)er abbaseare la 9ciabola, ei porta 1e man! agli orecchi per 
noil udire la dctonazione : p7i fa cenno colla testa a CavaradoRHi di cadere, dicendo.) 

Li ! muori! 

(vedendolo n terra gli iavia colic inani iin bacio) 

Ecco un artista!... 

(II Sergeiile si avviclna nl cadiito e lo oftBerva attentameiite Spolotta pare ei e avvici. 
iiato; allontana il Sergeiite ImpedcDdogli dl dare II colpo di grazin, qaindi copre Ca. 
varudo!48i con nn inantello. LTfflciale alllnea i soldatr il Scrgente ritira la sent! 
nolla chu b\& in fondo, poi tntti, prcdecntl da Spoletta, Bcendono la ecala. Tooca d 
ngitntiesiiina. efit^a tiorveglia que^ti inovimenti temendo che Cavaradossi, per iiupa- 
zicnKii, »i intiova o purli prima del momento opportUDo). 

(a voce repreeea verso Cavaradosei) 

O Mario, non ti muovere... 

Ma tfiii s'avviano... taci! vanno... scendono. 

(vieta debcriu la piattaforma.va ad aacoltare preeso Pimboccodella bcalt'tta: vi bi ar 
re»ta trepidante, affannoi^apareudole ad un tratto che 1 aoldati, anzicheallontauarsi, 
ritorninn tnlla piattafonua - di nuovosivolge a Cavaradossi, con voce baesa) 

Ancora non ti muovere... 

(aecolta - ki pono tiiiti alloutanati, va al parapetto e caatamente Bporgendosi, o(>t>erva 
di sotto) 

Or varcano il cortile... 

(corre verso Cavaradossi) 

Mario, sii, presto ! Andiamo!... andiamo!... Su! 

(t«i china pLT aiutare Cavaradossi a rialzarsi: a un tratto da uu grido suffoc^tto di tur* 
rore, di Horpresa e si guarda le man! colle quali ba sollevato il mantello) 

.Del sangue?! 

{»\ inginocchia, toglie rapidamentti 11 mantello e balza in piedi livida, attcrita) 

Morto!... morto!.,. 

(con imposte parole, con sospiri, singhiozzi si butta sul corpo di (Cavaradossi, quasi 
non credeiido alPorribll destino) 

O Mario... morto?. tu? cosi ? Finire 
cosi ?... cosi ?... povera Floria liia! ! 

(intanlo dal tortile al disotto del parapetto e sn dalla piccola scala arrivano prima con- 
fuse, iK)l pcmpre piu vidne le voci dl.Sdarrone, di Spoletta e di alcnni soldati) 



La voce di Sciarrone 

Vi (11 CO, pugnalato! 



J 



ACT III. 5.-J 

(The oflUer and sergeant draw up the firing-party in readiness for the word of fominundt 

At last I they are priming their muskets. 

<»eoin'j iliat tlie ofllcer i* about to lower hie sword, she stops her ears with ia-r hands in 
i>nler not lo hear the explosion, and nods to CavaradossI as a signal that he in ut fali; 

IIow handsome is my Mario ! 

^Thc otncer lowers h s sword, and the soldiers Are) 

There ! Die now ! 

(seeing Cavaradossi prostrate, she kisaes her band to him) 

How well ^he acts it ! 

(The senrcant inspec s the body carefully. Spoletta hinders him from ^vini; the 
cnfioinarv coup de grace. The officer ranges his men in single file, the «tergcunt 
relie en the sentry c'., and the whole party, preceded by Spoletta, poshes ihroimli 
the trap-door and. down the steps. Tosca nas watched their every niov<-nieiii 
unxioasiy, fearing that Cavaradossi may lose patience, and move or H|)eak pre- 
inatiirely) 

Oh ! Mario, do not move yet... 
lie quietly ... silence J 

(when tliey Iind left the platform, she runs to the trapdoor and stands by it linteninp in 
violent trepidation) 

They are going... going down... down ! 

(fancying that she hears the soldiers retnming to the platform, »he tnnis again to 
t'tivaradossi) 

Not yet, I prithee... move not yet... 

(Khe leans cautiously over the parapet, looking downward) 

Now get up ! 

(again approaching ('avarados^i) 

Mario ! Up quickly ! Away ! 

(touching him) 

Up ! up I Mario ! 

(uncovering the corpse) 

Ah ! rdesperatciy) Murdered ! 

Oh ! Mario ; murdered ! 

(sighing and sobbing) 

Thou ?... and thus ?... 

(throwing herself upon the body) 

That thou shouldst end thus ! 

(agonized by grief) 

What shall become of Floria ? 

Beloved Mario, what is life without thee ? 

(embracing the body) 

Thou ! murdered ! 

(Outcries of SjiolettA, Sciarrone, Soldiers, ^., are heard afar off beneath the stage.) 

Sciarrone 

I tell you, stabbed to death ! 



5f> T08CA 

Voci confuse 
Soarpia ?... 

La voce di Sciarrone 

Scarpia. 

La voce di Spoletta 
La donna u Toscal 

Varie vod piu yidne 

Che non sfugga! 

La voce di Spoletta 

(ptii viclna) 

Attenti 
Ik - alio sbooco delle sf^ale... 

(Spoletta apparlsce dalla icaU, mentre Sciarrone dietro a ]tti gli grida addltando Toeca:) 

Elei! 
Spoletta 

(gettandoai sa Tpeca) 

Ah! Tosca, pagherai 
ben cara la sua vita... 

(Toeca balza in piedl c inveca dl Bfnggire Spoletta, lo respinge violentemente, riitpon- 
deMtogli:) 

Tosca 

Colla mia! 

(airurto luaBpettalo Spoletta d& addletro e Tosca rapida gll sfugge, imwa avanii a 
Sciarrone ancora fuilla tcala e correndo al parapetto si getta nel vnoto gridando:) 

O Scarpia, avanti a Diol... Avanti a Die! 

(Sciarrone ed alcani iKoldati, saliti confasamenic, corrono al parapcttci e pianlano 
tfiti. Spoletta rimane eflterrefatto, alliblto). 
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56 ACT ra. 

Spoletta and Chorus 
Scarpia ? 

Sciarrone 
Scarpia? 

Tosca 

(weeping) 
Mario ! What shall beoome of Floria ? 

Spoletta 

'Twas ToBoa killed him ! 

(aiipraecliiiig cloeer end cloeer) 

Sciarrone and Chorus 
She must not escape ! 
Keep watch on the foot of the staircase ! 

(Toece, weeping bitterly, felto npom Ca?enidoeel*e corpee. Great noise under the sti^gft 
Spoletta and Sdanrone issne from the trap-door) 

Sciarrone 

(pointing ont Toeca to Spoletta) 

Tisshe! 

Spoletta 

Ah ! Tosca, thou shall pay full dearly for his life... 

(ruflhee at Toeca, who thmets him back so violently that he all but falls prostrate. She 
then springs upon ihe parapet of the ter^|ice> 

Tosca 

With my own !... Oh ! Scarpia, 
we shall meet on High !... 

(throwit herself into space. Sciarrone and the soldiers emeige from the Mtaircase in 
confusion, rash to the parapet and lean over it, looking downward. Spoletta, horror- 
stricken, remains stationary.) 

Quick Curtain. 
FINIS. 
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V- SARDOU- L. ILUCA. G- GIACOSA. 

Music by C. PUCCINI. 

Vocal Score, ..... $4.00 
Pianoforte Score, - - - - 3.00 



Full List of separate songs^ pot-pourri and Fantasias for Piano^ 
Pianoforte Duets» arrangements for' Mandolin^ Guitar and other 
instruments^ and Military Band» on application. 
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EngllsH, - - - 2.50 

Pianoforte Score, . . . . 2.00 
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Ome^a Oil 

Gt^OMi is Oltf Did you ever think what an impor- 
tant thing oil is in this world? It is the oil in paint that prevents 
decay of woodwork. It is the oil the bootblack puts on your 
shoes that preserves the leather. It is 
oil that keeps iron and steel from rust- 
ing. It is oil that makes machinery 
run easily and smoothly. 

, But the greatest oil of all is Omega 
Oil, the popular green -colored lini- 
ment that everybody is talking about. 
It keeps the human body from deca}4ng 
and getting rusty. It soft* 
ens, relaxes, soothes and 
preserves the flesh C'f old 
people. It lubricates siiM 
joints, and makes them 
work easily and sniooihly. 
And the little Swiss grttn 
herb in Omega Oil is the 
most amazing thing for 
stopping pains and aches 
that ever grew out of Old 
Mother Earth. If you have 
a place on your body that 
hurts, you are mighty fooU 
ish if you don't rub th at place 
with Omega Oil, and get 
cured right away. It is 
good for everything a lini- 
ment ought to be 
good for. 



Tell your drugg^ist you 
must have Omega Oil 
and nothing else. He 
will give it to you or get 
it for you. The Omega 
Chemical Co., 257 Broad- 
way, New York, will mail 
you a bottle, prepaid ,any- 
where in the United States 
for 50c. in cash, money 
order or stamps. 732 
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